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PREFACE 

Archaic Attic -MVcstone-. or grave snlai .1 
WC tail them, have hren discussed bv many dis¬ 
tinguished scholars fcf. p. note 6); for they 
give to an archaeologist what he most dr--iir> 
beautiful specimens and complicated problems 
HiS interest and imagination are stirred both by 
what has survived and can be enjoyed, and by 
what is missing and must be reconstructed. My 
reason for reverting to this subject is that in the 
last ten years much has happened in the field 
of archaic Greek art. New discoveries and in¬ 
tensive study have enabled us better to under¬ 
stand its development and chronology, and this 
new knowledge can now be applied to archaic 
Attic stclai. As a result their history and devel¬ 
opment can be traced more convincingly than 
before. Since the Metropolitan Museum pos¬ 
sesses the finest series of these monuments outside 
of Athens, l shall use them as milestones on the 
path of our enquiry That is, I propose to dis¬ 
cuss jn detail the monuments in New York, in¬ 
troducing those in other Museums by way of 
comparison and amplification. In this way we 
shall become acquainted with an important 
branch of archaic Greek art, enjoy the beauty of 
its products, and incidentally learn something of 
the adventurous side of archaeology in a Mu 
seutn. The glamour of archaeology in the field 
is well understood. Excavations and the discov- 
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cry of new material in the earth have always hail 
a special appeal. Rut much of the advance in 
knowledge today is due not only to the actual 
increase in the number of objects, hut to the in 
tensive study of these objects. And Museums 
supply the opportunity for such research. 

An alignment of these stelai in chronological 
sequence enables us to relate them to contempo¬ 
rary history. We shall sec that the gain is two¬ 
fold. The historical happenings throw light on 
the evolution of the Attic stele and the story of 
this evolution elucidates historical events. 

We must remember, however, that any new 
theories that wc may advance are based on the 
available evidence, which is sometimes scanty. 
Like dcrcctives. we must work from the clues that 
ex:;t. such as they are. Future discoveries may 
either confirm or upset our theories. 

Before sending this book to press f should have 
- ked to revisit Athens and check a number of 
points. As that wa« impossible. I have copied 
the information given by Conze and other writ¬ 
ers regarding measurement?, tool marks, fasten¬ 
ings, and material of the monuments in Greece. 
In the case of the monuments now in New York. 
ha\e. of course, supplied this information my* 
~ * n 50 doing I have been impressed by the 
aitticuity. m some instances, of diagnosing the 
kmd of marble used. With the help of a collec- 
ion o fragments from Greek quarries I found it 

‘"J^j*** thr chr °no!"sy I suggested in 
W1U1 reservations. 
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comparatively easy to detect Naxian and Hvmet- 
tian. but difficult to distinguish white Panelic 
from Parian. “.Small-grained white marble'’ 
seemed therefore in some cases a safer descrip¬ 
tion. A modern scientific study to replace Lep- 
sius' Marmorjtuditn i» an acute need. 

It has been very pleasant and instructive to dis¬ 
cuss the many intricate technical problems in¬ 
volved. I want to thank especially William B. 
Dinsmoor. Walter Hauser, George Karo, and 
Anthony Raubitschek for their patient help and 
advice. Miss Alexander and Miss Milne have 
read mv MS. and have made manv suggestions 
and corrections. J. D. Beazlev also has had the 
great kindness to go over my MS. and has sent me 
many important comments—some of which arc 
quoted in the text and footnotes. Arthur D. Nock 
has advised me on sphinxes, gorgon®, and her mat. 
Figs. 5,6, 9, U, 13, 15, 16,19,23, 24. 26. 27 have 
been drawn by Lindslcy F. Hall, and he has rein¬ 
forced the lines in figs. 1, 3.7. IS. 2S. 69. 

I am deeply appreciative of the honor done 
me by the invitation to deliver the Charles Beebe 
Martin Lectures, and I want to thank my kind 
hosts and colleagues for the delightful and mem¬ 
orable days 1 spent in Oberlin. I am grateful 
also for their readiness to publish this book in 
difficult times. A generous grant from the Metro¬ 
politan Museum has made it possible to have an 
adequate number of illustrations. 

G. M. A. R. 

New York, June, 1944 
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INTRODUCTION 
The Forerunners 



R R\ ERE.NCE for the departed was a funds- 
mental trait of the ancient Greeks, "Go, 
children of the Hellenes, free your country, free 
your children, your wives, the seats of your ances¬ 
tral gods, the tombs of your forefathers. All is 
at stake. 1 ' These much-quoted lines in Aeschylus’ 
Persians (402-40? j—the shout of the Greeks be¬ 
fore the Battle of Salami*—-urn up in a few 
words what the average Greek valued most—his 
country, his family, hi* gods, and his dead. 

In the field of art this reverence for the dead 
showed itself not only in the offerings which were 
placed inside and periodically brought to the 

f raves, but in the monuments erected ■ ver them. 

Especially is this true in Attica in the archaic pe¬ 
riod of the sixth century. 

There were four chief types of early Attic 
monuments; (I) Large painted pots, which were 
popular in the eighth and seventh centuries 
B-C. and served not only for marking the 
graves of the dead, but for the receipt of liba¬ 
tions; 2 (2) chestlike structures of sun-dried brick 
(coated with stucco, surmounted by flat roofs. 

rom the gcoinrrrir period throughout antiquit; both ere- 
nmiou and inhumation were practMcd in Africa. C>ti earij 
Airic funerary custom* rf. Karo* An Attir Crmetfry f 1043), 

ep sfi * 

3 On these early tomb vases cl. the recent account bv Karo, 
nl * P P* ioij t and the periodic report* on the ex cava- 
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and decorated with terracotta plaques), which 
were apparently in use from the seventh ccntu r , 
lu the later sixth; (3) stone statues of youth> 
maidens, lions, horsemen,* which, like the content 
purary votive statues, were mounted on rectangu¬ 
lar bases, columns, or pillars; and (4) stone 
shafts or stclai I shall confine my present study 


lion* in thr Kerameiktw by Kwbltr in Arch. Ant . H)3j-[i>jH 
Thr I a jvc geometric kraicn art formidable achievement.. m 
pottery. being sometimes several feet hick, ami » much as 
three :«t wide. As there are wheel marks on the inside thre 
must hive been rhrr^n on the wheel. “But as it would be 
phviicillt iroposable to control the clav needed for so br -c 
a -ar In one maw, each vase must have been thrown in 

ri ^ h supply OI clay in the form of a large roll beinc 
*® d , cd "“L thrown on the last section as it became jirm" 

' Mm.dc Rohm son). The method is in use todav b; both 
r,t and uudio potten. Xaothoudides in Kttatt hi At non 

iv«T /w f rrr " rWreSir Artk ” Evnnt (> 927 )i PP- 114 ft. 
^Z A J2 lhK 1 ?otzrTi “ f, ’" Jrrn Crete making 

: C* H * 1 PJ* 105 being worked in six sections, 

ft to- Mr Johannes Ovrriect 

tn PeSt s5rv - lI - *'**> PP. 4 ft, pU. 

VUl 1., - rr -* 'r%' tle lurt elans Pttnli.uiu. 

tils p £v -K'U Ath. Min. LVIU, 

ajVlt!"’^ 4 ' Anz - lf >33. coL 263 . fig- .; Karo. 
the \] \J 4 ft <3 * e dacmed tomb* in nn article in 

has led tr, the rerri-nV* 0 *^ t0 “ ,1 *'®*ri*e the evidence which 
have published ° thi> type oi tomb and where I 

such tom be * terracotta plaques presumably from 


*• j^pvlvis pp - * 8 fi - p 1 *-** **2°; 

Tcchnit, pp. PP. 269 ff.; Ruubitschek. 
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10 the fourth type, the archaic Attic tombstone 
par excellence. 

Only comparatively few nf these archaic stclai 
have been preserved, but they rank among the 
best extant fireek sculptures.’ Whereas a large 
number of the later Attic stclai areof second-rate 
quality, practically every fragment of an archaic 
Attic tombstone has become a prized Museum 
piece. The explanation is obvious. In the later 
fifth and in the fourth century wealth had become 
wide-spread, marble tombstones were common, 
and in this mas? production quality inevitably de¬ 
teriorated. But in the late seventh and the sixth 
century there were few people who could afford 
costly tomb memorials, and the art of monu¬ 
mental sculpture in stone was new. It was an 
aristocratic age. the time when the Eupatrids. the 
Athenian aristocrats, were powerful and wealthy, 
the people poor and with few rights. These aris¬ 
tocratic privileges were, it is true, gradually 
curbed first by the reforms of Solon, then by the 

‘Many distinguished scholars have dbcu-«d these stelai: 
A. especially A. Furtwangltr, Collation Sahonrl I 1S83- 
1887), pp. 6ff.; A. Conte. An. Gr. 1 1 18*13) . f*P- «ft • F. 
Nuack, Ath. Mitt. XXXII. 1907, pp. 513 ft; L. U. C olry. 
A. f. A. XV., 1911, pp. 293 ft; W. R. Dinsmoor, J. A. 
XXVI, 1922, pp. 361 ff.; E. Busehor, Ath. Mitt. LI. 102b, 
PP. U2 ff; C. Watzinger. in Gr/iftftliuhon 1020. pp. I4t 
ft; H. Mbhms, l > ai:ly-\Vi"«u4. R. £. IIIA. 1020 s. v. 
Stele, coL 33 tt f.; k. Bubo, Chnnofocja 1935 f*n Polish 
wuh a French resume): A. Raubitschck. Ttthnik. io/,S. pp. 
1 12-l8l ; K. Kublcr, Arch. Anz. 1938. cols. 587 ft: and 

J. Cliiirhoftjteaux, Monument* Piet XXXV II, >94**. pp. 4b 
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tyrant Pcisistraios ami his sons, and finally, jfo. 
vfrry end of the century , by the ilciiiucmiir con 
solution of Kleisthencs. But the change Wa< 
gradual. Archaic Attica was •'till primarily 
aristocratic, with a few rich families owning 
most of the land. And the artist* worked largcK 
for these rich clients, who. we may now surmise 
were the pioneer patrons of \ttic sculpture, who 
financed the importation of huge blocks of mar¬ 
ble from the Islands, who stimulated the creation 
of the earliest Attic kouroi. the so-called archaic 
Apollos, 7 and who ordered the earliest sepulchral 
stelat in stone The bold conception of some of 
these monuments, which were erected on the 
large estate* of Attica fcf. p. 120), is comparable 
to that of the colossal statues which were set up in 
various parts of Greece in early times—the Apol¬ 
lo dedicated by the Naxians at Delos, the Krio- 
phorus of Thasos, the commemorative statues of 
Klenbss ami Biton at Delphi, and the dedicatory 
wuths several times life size of which fragments 
have been found in Samos and Thera." They 
have revolutionized our ideas of the power and 
enterprise of early Greece. It was not only the 

t> rants nut also the neh aristocrats who fostered 
the arts. 


th ' te,Cl M wc find '* fully developed in 

the sixth century, consists of a 
m ‘ Jr,t c d shatr. an inscribed base, and a sur¬ 
mounting hmal ( t f. fig. 73 j. What was its origin? 


’^ , * r0 '> P 47- 

A *“ ro '- nw ' l 3.ta. II , i 9l jo. r6. 
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JUI*. FORERUNNERS 

Did the Greeks borrow the type from the K;> l or 
did they invent it themselves? As is often the 
case in Greek art. the answer not simple; for 
the Greeks invented, borrowed, evolved, and 
then, when the result was to their liking, retained 
one form for a considerable time constantly vary¬ 
ing it in detail as they saw fit, until such time at 
circumstances favored the adoption of a new 
form. 

This combination of conservatism and fertility 
of invention wc must keep constant I n imnn «n 
our study of archaic Greek art The Greek art r 
worked within the framework of accepted types 

-in sculpture, in architecture, and in pottery 
No one artist -uddcnly introduced revolutionary 
ideas or set out on an original quest of his own. 
The change was ahvays evolutionary and grad¬ 
ual. Throughout the sixth century, for instance, 
the nude standing youth in a frontal pose with 
the left leg advanced and the arms hanging by 
the sides was a favorite type. But within tin- 
type the Greek sculptor worked out a systematic 
development along naturalistic lines, n it only in 
the general structure, but in the rendering of each 
and every part.* And we shall find the same com¬ 
bination of uniformity and progression in the 
Greek stele. 

Though decorated and undecorated stone slabs 
were commonly used as tombstones in the Orient, 
'be Attic stele does not necessarily go back to 
Eastern prototypes, for it has a continuoui his- 

*Ct. tCnarat , pp. off. and paswni. 
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mrstt toin Greek Mawihr *h\u «- it |, 

SSStMirMi* <rf »Nc d«d hjrhtmu «, hun t j, le 
"L. placed over the Rnpi <-r;ivtN at \J V 

t-enaf ‘and in Ae»-«M Hie 

succeeding centuries roughly worked, utide Cll . 
rattJ slabs or blocks were often erected n Vn 
jj^vea. Such stone* have hem found on LcsLH)i, 
Thera, the CvcIaJes. ami in the Athenian Kcra' 
mc iU»." Those from the Islands are sometimes 
inscribed with the name nf the dead man and of 
his father. Those from Athens were occasional* 
h found by the side of the large sepulchral vases 
which adorned the graves and through which 
libations were poured ; ,J the earliest example 
has been assigned to the tenth century, the latest 
id the eighth (c(. fig. l). 

In the seventh and the early sivth century a va¬ 
riety of tombstones was apparently current in 
Greece and in neighboring countries in which 
Greek artists worked. We have, for instance, 

"Rttchtl iii £r«(j / tnJvhonrnth. pp. a-j it.; Hcuftlcy, 
rf. XXV tyat-iyia, 1912-1923, pp, tan If., pit. XIX* 
Karo, Stkarklirnhrr i«u Mfktnai < 1930-1 933), pp. 
t . ■ pis. V-X, 

it--'.- W »tT*' K °?i g gl " p - J A f,R - 3° : (a 

Tk Z € ,} 1 - W- t.'u Duratinter, 4 th. Milt. XI. l8tt, P* 

» H; Pmw aad Oiipio, Hi*tw< ,j e y f .rt, VII, n 5S, % I; 

■OUtgnon l.ri Ststur 1 iitn,'rnrrt 1 , p. 2 ; Brurflintr an! 

™- XVIII. ,891, p. 151 L; Kubtcr, Arch. 

.^t^ipS, 5 87 ^ t |Ji 13> 

. I*? Gfiber xwr>Ut;n bis achtert Jahrhun* 

i» ini K«aneft(B’ in Brrirhl iibtr dm VI Intrmtrthncl 

ir aIvT ** 1 l UT drrhobhtif, Brrlifi. il-iO Av^utt W.W- 

PP. 4*8-430, hjj. 1. 
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fr.im Prinia*, 1 rcte, limestone shafts with ir» 1 * >1 
,,^rntatiniis of warn-" and other figures 
lenpi |>ntn»» a limestone slab with an int sed 
warr im- and an inscription in \ language closely 
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related to the Etruscan; 11 from Laconia a pyram¬ 
ids! block of bluish marble with reliefs of two 
figures, front and back, and of a serpent on cither 
side;’ 1 ' and from Lycia quadrangular, chest!ike 

“I'tmicr, A m iiM.l, lyjt*. p. 1 19, and Unlit tit *0 d im. k U .. 

b- 44 ? L fiic*. 5, U\ T> rknnttf a t Uart 1 '(■ c > 

nij>!ur f , pp. 1 H tj., ti_ ^ JJ, 3d. jj. 

, Kaov dtk. Min. XXXIII, 1908 , m t , 5 it , pL V. 

''Jhljnntt, Hjururr Jr lu ^utfitnre t/rttqut I p 2_th, tic 
. li->l arid H air, A Cafttloftir at the Sfarla Mttieun, p. 

1' ™i. r ' ab, 27 . Kleiner, Sculpture and SatlHort, fi|f. 

V total preserve,! height, '--7 an. A* Mi Bea*Jey )i^ 
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monument* of linMunc decorated with rel, f(( 
at3 d placed on hi eh tower* I he limcsw„ c 
monument front Bowgi erected by Anaklr* 
Perrm* and K.ttyh* which styluticalh be 
lodge to about tOO B,Capproaches more nearly 
the developed t\pe of Attic stele Chough the 
figures are carved in unusually high relief .tnd 
the slab is wide enough to accommodate two hg- 
ure>, the monument ha* otherwise the essential 
characteristics d the Attic *telc a base, .1 dec. 
rated slab tapering toward the top, and a sur- 
mounting tin: al. The last is missing, hut the tenon 
on the rap face inrfu ires that there must once have 
been a crowning feature, perhaps of the form 
u*cd in Attica at this time 1 ' (ef. fig, fi 


[* inrd a*if n> t*e Vue ot the - mrs i ;i man attacking a 
ir in nat r? l* *mi nur 4 iravntnnr in ilir ardimn 

<rtsir itexiurfi it might mnbr&ly have market) t!u? craw 

iviw 

SJ Prict t C/f^c f w B 2 Sb; IVrrrsm And von Lu^hiii, 
m LfHc* t II* p. IJ, fcg. McmlrL dgfrnfo|w> I, nr 

IW 

Athene Saikmal Muicum. no, LimcMotif. Mt. g tn*: 

btli'w ^4 cut, above 4 $ cin,; tbieknrs? 4 $ oil kom, 
, tift. HI 1 h7W, pp jog ft,, pi. \l\ ; Kcurct, no. 1*' 
•JUuh.t^Kk, T«*«a.p. n; f„ note 6 . 
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ABOUT 620-575 BC 
Type l a 


A GAINST the background we have sketched 
vve may now focus our attention on the sixth 
century Attic stek «m tracing its development 
ind studying the fine examples that have sur¬ 
vived. Though many are mere fragments, 
enough remains for a visualization of the type as 
it began ami gradually evolved. We shall divide 
our story into several chapters dealing progres¬ 
sively with the first, second, thirdj ami fourth 
quarters of the sixth century. In this chapter we 
shall iliscii'y the stelai of the first quarter. 

Recently a discovery of far reaching impor¬ 
tance was made in the Athenian cemetery of the 
Keramcikos, viz. the lower parts of two early 
stelai (fig. 2K). ! One, which has been assigned 
to the second half of the seventh century, is .1 sim¬ 
ple, roughly worked slate slab, with downward 
tapering sides, let into a rectangular base and 
fastened with lead. The other, which has been 
assigned to the late seventh or early sixth century, 
is of limestone/ well worked, and has upward 
tapering sides; it too is let into a rectangular base 
arid fastened with lead. Neither base has an in 
*criprion, presumably because the name or dedi¬ 
cation was put on the finial or shaft (cf. figs. 30, 

^ -if«. I9;t6, col. iSS f„ tin- 14. 
poroa' 1 ii * ranfudng term, I have u»ed the word lime 
; cf. Cunm, Technique af Early Greet 

9'tiipnr*, p . 72 j. 



14 archaic attic gray RSTONES 
16). Both thBc were found erected „ vtr 

mronds. KrtUtoS Honenc sepulchres For i„ 
Homer s times, as we learn trom both the I|i.„j 
and the Odvssev, burial with mound and stele 
r^yrfcmfXQ re, was considered “the due of the 

dead.’" , „ 

These two stones from the Keramcikos give Us 
our starting point The earlier one, with down¬ 
ward tapering sides, supplies the link between 
the roughly worked blocks of geometric times 
and the more developed sixth-century form. The 
later one. with upward tapering sides, exempli¬ 
fies the sixth-century srcle in its earliest form. But 
it shows us only the lower part. We must see 
whether among the fragments of grave monu¬ 
ments in museums some can be assigned to this 
period and can help us to realize the form as a 
whole. 

The most important candidate is a monument 
in the Metropolitan Museum. It is a marble 
sphinx, seated on and in one piece with a cavetto 
capital* (figs. >0-32,58). For the visualization ol 
its original^ appears nee we must remember that 

like all Greek sculptures -it was once vividly 


, li,jd XVI, 4J7, 675; cf, at*» Odytiey XII, 14: 

pwwrei *«. flri in^kw c^maym, 

‘'land marble. Total hi. 7a cm.; In. without capital 55-1 
, hi ;;„ h ca P lul *1 bottom 33.8 cm,, at top 47 -f ,TO .‘ : 
Z™ * 11 3-J cm., at top 17.0 cm. Mark* ot the 
"1 l rjf1 *!*^* > .* n d hi«jt of capital, and on feathers wilUE** 
and " -1 '* l!|,n ’ t * 1 hr plaster restorations on 

if \\ ? \ A r/ r ,? di*tineutsh*ble in *9~P'* -V 

*■ * ; M - V1 
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I harmoniously colored. Traces of red on the 
feather* and (he fillet and of black between the 
j n gj it rc still preserved. That the monument 
formed part of a grave memorial t- indicated by 
the inscription on the plinth in early Attic letters: 

luro fin ]** ti/u "1 am the monument of [Phi] 
linos (or [Tha] linos l." And that it was mounted 
,mi a tall slab or stele is suggested by the fact that 
the upper side of the plinth, including pam of 
the hind paws of the sphinx, arc only roughly 
blocked out and must therefore have been out of 
sight. Experiments show that when the sphinx 
is mounted about six feet high the top. of the 
paws are not visible and the inscription can still 
he clearly seen. The underside of the capital 
(fig. 38) was prepared for insertion in another 
member: it has anathyrosis and in the middle is 
a large socket into which a tenon on the top of the 
missing slab presumably fitted. 1 

Though the sphinx has hitherto been dated 
rather vaguely in the first half of the sixth cen¬ 
tury, a more precise assignment is now possible. 
The four sided structure, the flat, stylized ear, 
the flat eye with a ridge at the outer corner, the 
rendering of the hair in Hat globuled strands with 

T The edge, about 1*7 cm ( wide, i» mootlird with the drove: 
it tiimiund$ nn siren worked with t \ie point anti slightly 
sunken, 

*Thr socket it only partly preserved, hit enough remmns 
it* show thiit it afsnur 1 1 enn tong, 5*6 cm. wide, and t*-8 
rm. drep Its bmr w ami the fact that there i* m tract 
fi * * f^mr-hole on thr preserved upper portion at the bock *ofi- 
a tenon rather than a metal dowel was used. 
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pointed ends, all connect it with the So Ul)if(n 
group of kooroi. A date, therefore, n--t 
th^n in the early sixth century is likely. 

This assignment is supported by ,1 c«»mpar : 
of the capful beneath the sphinx with the , ,,r 
tafe found both at I.amptrai and at the muuth .j 
the >ele (iiiJarU) in Lucania (figs. 45 and 7i • 
Th mgh the design is similar- a throat mnuf&iY 
with leaf or tongue pattern—the sphinx capita] 
is distinctly less developed in type, more thickset, 
lower in pYoport: >n to its width, less flowing Y 
outline, and must therefore antedate the other 
capitals. Since the Lucanian example belonged 
to the same building as the early metopes.'' which 
on stylistic grounds may be placed early in the 
second quarter of the sixth century, a date fur the 
sphinx capital before that time is again indicated. 
The inscription, on epigraphies) grounds, may 
date anywhere from the beginning to the middle 
of the sixth century, 1 " 

The form of capital with caverto or throat 
moulding was doubtless derived from Egypt, 
where it had long been current ( cf, fig, 29) —inci- 
dentally also fur bases of sphinxes. 11 We shall 
not be surprised at such a direct burrowing at a 


pp. fo ff 

*, 2nJ Montuofo and Zmotti-Bunco. Sot. d. St** 
% a/ 5 * 170 ff " 44 '* 7 - Md .1 nt. 1936, coL 5 1 ®' 


H™*™ 311 d ZanOtti-Bianco, As t, d. S&-- 
1 *3 /. pp. 339 g, 

^ Tl ^' rc hner, whom I loaMilted h ,r J ,er 
*' '' *■ Ltt Ttmfilrt memflhUtt 'I *^ nU 
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hm c when Eg) ptian art exercised a powerful li¬ 
cence on (ircek sculpture. 

Jt will be noted that the New 
York capital has .1 slight return at 
the bottom. 1 his suggest ■. the p re* 
cnee of a torus moulding to form a 
transition between capital and -haft, 
a< in the Egyptian pilasters [fig. 

2). The moulding presumably was 
added on the missing shaft. In 
Egypt the cavctto capital is regular¬ 
ly in a separate piece, and the torus 
moulding is added on the next mem¬ 
ber below it 14 

Dr. Ranbitschck 1 * has recently 
called attention to a fragment of an 
early limestone capital from the 
Athenian Akropolis and two frag- ^ 

meats of the shaft with a moulded edge and an in¬ 
scription (fig. 3). Enough of the capital remains 
in show that it was of the flaring, cavern < tv pc. was 
decorated with a floral design, and had a large 
rectangular hole at the bottom, presumably ior 
the insertion of a tenon. The proportions are 
J ick?et, as in the sphinx capital, and the inscrip* 
“ ,n un the shaft is in the early bouttropkedon 



WWiJT'V/^ f <offfir- p. JT7, its- **<>- 

I'h \ \ \ rm tf* fiiiu rrt m Kker£tk tJn:i : 1. 

\ \ ' *•£•». P- 5 - 

»*0 / t,,i ;;^ rv:iri„n M r . Wilter Hauser. 

VI. - p Wiriork. / w . rit . 

*e*kmk, pp. ft 
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rtrk. A date in ijw first quarter of the ,j *Ui tfn 
run it therefore likely. 1 hough the monument 
w «. presum abb dedicatory rather that, ..... 
chrel. it is important to have a second Artie e* Jfn ] 



fir j 

pie of a cavetto capital from this early period. 

It had long been surmised that sphinxes formed 
:he crowning features of sepulchral as well a 4 
‘<ot ; ve monumeotf. ’ The early sphinx in A £W 
i f ^k establishes this surmise as a fact at 3 vcrfc 
rarly period. Among the manv sphinxes in 
scums are there others nf this period which UMSV r 
nee have served as finials? I have two can«i- 


Fftr r irutraa tun crl j ^pHinir' ci. c- g. D. I««* i 

* J'l'X.W III I5J4 pp. 55 f? fip.io.ii.U- 


ABOUT 620-575 B.C. IV 

date« One is a limestone sphinx 11 theNyCarls- 
herg Glyptothek m Copenhagen fhg. 55), 
which in style is intimately related to Kleobis and 
Biton." N'ote the broad face; the large, flat eyes; 
the ears with helix (externa! rim 1 and antihelix 
m one plane and the concha (shell) -n another;” 
and especially the hair, which bulge? forward 
over the shoulder and i* arranged in spiral locks 
iivcr the forehead with a loop river each temple. 
A date early in the sixth century i* indicated. The 
second candidate is a mere fragment part of the 
head and of the body of a sphinx, said to be (rum 
Attica, and now in S ew York (figs. 35,3+» She 
ton is of limestone and fortunately has her origi¬ 
nal colors — black, red, blue, and white—toler¬ 
ably preserved She wears a pul • the upper 
pan of which was worked separately; for the 
holes at the top must have been made for the at¬ 
tachment of another member. The rendering of 
the hair in from by horizontal rolls recalls the 

**Ht. 84 cm. Biiledtavler Hi Katatogti a: rr nttitt Kuwt- 
fjf’trr, pi. i, no. 4; F. PouUen, Ketclog otf aniitf Si kip- 
lerrr, p. itf.. no. 4: V. H. PouUen, From tht «i 

t*r y CwtthfTg Gljpibtkti. II. I9j8, p. 80, mat* 4, 1 * 

18. 

"ffonroi. no. 11, 
l *Cf. K*vrti f pp, ^ 3 . 

Ht 22 $ cm, M. XL A, Ha*4k**k l tqio), r r* BL* k 
lor !i,iir : ml for brra*T. len wmg coven, and mmiw fearhrr* ot 
richr wing, blur f n<*w rixxtlv gmnitli > for win^ covert and 
wme fetthrn of right wing; whirr for fleck, and tppar 
wMe bod) . The diffcFrnt area* hare raided borders 
P»iifitrd white. 
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"Daedalid” sculptures and suggests .1 d« tc n t , 
hjps in the Uc seventh century. 

V\T»cther the* two limestone sphinxes | l( 
longed tu gravestones tin re is of iimrsc 11 • > tt* 1 j ^ ^ , 
fur thev have no plinths and there o no cvi,l t | U . t 
of their original purpose. Hut since they ;Kl ,', f 
i period when we know that sphinxes crowned 
funeral monuments, they too may havennee stnmj 
in a Greek burial plot. 

The meaning of These sphinxes has often been 
discussed.' Was the sphinx, as in Egypt, a >vm 
bol of power? Was she purely ornamental, as 
apparently on Orientalizing Greek vases? Wa* 
she. as suggested by the Greek legend of Oedipus 
and by representations on early Greek gems and 
vases, a death demon that devoured men? The 
evidence is insufficient for a definite answer. Rut 
it is hard to believe that a sphinx surmounting a 
gravestone was purely ornamental. Even on 
Greek soil she had had' a long history before the 
sixth century, as her occurrence in Mycenaean 
art shows; and Oriental sphinxes must have 
played a part in her subsequent development. 
Her association tvjth gravestones suggests that 
ultimately she was a spirit of death. 1 ler trails' 
formation into a beautiful guardian of the tomb 
is typically Greek." 


"Ci Herbie in Pauly-Wiswwa, R. E 111 A (1920). *• J" 

ff'* mi the rrfrrtnco therr t r + i 7C< ^ n ^ 
Kolvri OU,pu s I, p,, 4 K fl„ 77 ff„ U p. , 7 . 

i t j ' ' M ’ n ’ T 1 '* .i/irtoar|-.t/j (matan Rtli&iun, p. ,|[ 11 

•' "\ r ot the ,ihove analysis to Humiliating «*"■'" ' 

worn with Arthur D. Nock. 
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1 laving examined the capital* and the sphinxes 
hu h may have- belonged l-» c.uly -sixth •< ettum 
^ r tvest«>ni s. kt us turn to the shafts. .Mo warn 
pk decorated un the front fare with .1 man. bkc 
the later stelai. has sis yet been found Rut dilfcr 
niilv ornamented shafts exist. The xve 11 known 
suit found at Sign on, near the Dardanelles is a 
tall slab with sides tapering upward 11 Dig. %). 
On its front face arc two inscriptions which *ug- 
>cst that it served as a sepulchral monument; for 
they inform us, first in Ionic then in Attic Greek, 
that the monument belongs to Phanodik- s, son of 
Hermokrates of Krokohttesns, and fin the Attic 
inscription) that Aisopos and his brothers made 
it. On the top face is a dowel hole fur the inser¬ 
tion of a finish 11 

Sigcion was awarded by Penander to Athens." 
and may or may not have remained in Athenian 
hands throughout the sixth century." On epi¬ 
graphies! grounds the stele has been dated in the 
first half of the sixth century, by some more pre- 

^In the Hritish Museum. Marble. Hr, i-P hi.; width 
below 4$ cm., above 46 cm.; ihicknr-« below 27 cm,. 

13 an. Loewy, lMchrifun. p- S t>. no. 4; Dittenbrrpcr, 
Sytiogr inirriptiattum graecantm* 1 ( 19 * 5 )i ™' 

UanJull in Tht Collection of Jnarnt Greet ItHr:».ou »■ 
the Bnivt, Muttum, IV. 2. ( 19 * 0 ) R»“ tHr ' vhck ’ 

Ttchnik. p. tj| f. 

M.rngth 8 i m*, width ticni., depth 6cm. 

^Hcrodotot V, 95 -ip; Sirahti XIII, 

“In Herodotus* acroimi (V P 94) oi the war between 
Athens and Mytilme over Stfjeion PeitistruUK to f J - 
*naehmm«ic intrusion. 
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tritely at the beginning oi the sixth century/ j* ri 
sumablv the monument was made by Attn , mu| 
for an Ionian client. < >n the analogy of the L \ t . v 
York monument we may perhaps restore the ttn-- 
ing tinial as a capital with a tavcMo motile)^ 
surmounted by a sphinx 

It is a well-known fact that a number of ^ 
gravestones have been found incorporated in the 
walls of Athens which Themisiokles hurriedly 
built after the Persian War in 479 13.CV* \V C 
may recall Thucydides’ graphic account of 
Than if coklrs ruse for the building of these wall* 
by delaying negotiations with the Spartans, who 
wanted an uncalled Athens, and the description 
of these walls : w "Even today the structure shows 
that it was put together in haste. For the lower 
courses consist of all sorts of stones, in some cases 
nr-t even hewn to fit bur just as they were when 
the several workers brought them, and many 
stdai from grave monuments and stones wrought 
tor other purposes were built in/’ Among the 
olfi gravestones recovered front the gateway 
many years ag», was a fragment of a limestone 
su ir with a moulded edge and incised geometric 


. !ot - **>•! Waktn, A Guide tu the Stlrri Greet 

no. u'u “ iht Britah Muirum (19*9], P- '*■ 


,jA : "M 1 - »S3. 

"1 ' i$o7»PP. 5U fi- „ 

1, \, r h?' , r '-S,- i ' , ' SH ' r Smith, with change of "column- 
cUirt,' ' 1 " c llot * has h«n doubled hy Belorfi »» 
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imenlMr, Buschor published the piece in 
‘K . 1 * turt of a grave monument and tried to re 
'onjtrut t its urigtna I appear anee ■ He surmised 
Ili.il It was (he top of the shaft, that it had beneath 
it ihe figure of a youth and a panel, and was sur¬ 
mounted by a capital and □ sphinx. 

In 1938 another large piece of the same slab 
W|1S found near where the first one had corned* 
light, practically completing it 'fig. 37). 
BuschorViunnisc that it was a tail stdc proved to 
be correct, but his piece instead of being the top, 
turned out to be near the bottom, and the geomet¬ 
ric decoration was found to continue over the 
whole face, leaving no room for the representa¬ 
tion of a man. On the sides are two eighteen- 
petal led rosettes. At the top was a tenon which 
was tooled away in antiquity, presumably when 
the stone was put into the Thcmistoklean wall. 

The duuble-T damp holes on the face must date 
from the time of Tnemistokles’ walls when, ac¬ 
cording to Thucydides, 34 “stones were bound to 
each other with iron and lead,' 4 

Buschor assigned the stele to the first half of the 
sixth century; Butas 4 ' to the first quarter; and 
both considered it the earliest extant Attic cx- 

J Ath- Mm.. LI, 1 '/an, pp, 14.3 ff„ Beilugr VIIL j. 

9W. p . 144 , 3 , 

knaititiki* Museum, Tu*al ht.. a* prt-irivril. 

J.15 in-: width at hnttom s<M> cm.; thickntv at txmtrcn 37.1 
UB «« Arck, An*. 1938. col. fci4 t., tig. ij.-rk f it <*' V - t 

The description rrirr> rtalb to 1 iir wall- ol the 

n Ckr»m/toffa r pp. 90,101. 
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*mpk. Since it is rather thick in relation i„ 
ii/ih. fiuicbor ei' Ivctl the theory that the ( . 
iicst stclai were pillars .in*! 1 'ftI \ gradually 1 level 
upeJ into slender shaiti. i his in itself rea 5 >ma]|} c 
soitnijc, which had been gener. Ily adopted. | !at 
rt.it. however, been -ubsuntiaied by recent lmt v 
The carlv slate and limestone stclai from the 
Keramcikos (fig, 26) are both comparative!* 
slender;" likewise the shaft which titled bi|, m 
the early sphinx capital t fig. 20). And each of 
these i> earlier than or at least contemporary with 
the limestone stele in question. 

A* a matter of fad. the date of Buschor’s htdc 
is not certain. On the present evidence it might 
belong either to the first nr the second quarter of 

'Sm, ntmrui, tlurk a» Huxhur ihcwchr. far, believing 
he tu.il the top pt&x, it inu^mtd i (treater rhic krtev* a! the 
ktfttm. 

^On thb fubjea i Kbhicr. Ar<h* Awt.. t Q.^S, cdL 588 , 
ifiii Oiirbmesijix, Monument* l M ioi AXXVII, 1*140* pp. 
a$ ft. 

Thr iliiisnwiMv are nr,t &vtn by Rubier. Jnh. Jnt, 
m<t> kiiL 185, hut ffr^irjrc K.iro te)U me that the %t»l* lire 
ibathr. not pillar*, and that b how they look in Rubier* illut* 
£«*** fis* 14, a* fir a* one am judge- If the mtiTHinaU rf 
and Ttttkfo**, oi *hkh onU the have* have 
I* 1 * nm, yj6; Coti«-. Ati. Hr, i P- l? - 

WA *4 35: C^lifgrkjfi. Jkj Stiiiuft funirairtr. p. 31 ^ 
l ?V wtrt roIi> *r*lw h nor uaiue*, they jhuaI have bcL*n tbic* 
r * by dimimifjias n i the cutriog* ^vt*i 

- t J X 7~y j ^ m 48 by ]% cm. respectively- * tC 
M ff r it uncertain; for the font* of thr U< 

^hidi supply thf* only evident 
‘^ihtnir the fin* half of the lixth century. 
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The mulii icavcd rosettes, which 
‘ he compared with those on the “Viiurva" 

h " vC V ' 1 .^close parallels also un a capita! from 
V u W «m.th of the Side, datable in the second quar 

.y*(Stl)- TheOtoyl. 

" a„,lcr". which h» bten cammed mih Mul 
Til f’rtrinthian pottery, ’ also oc< un on I .ate Co 
nmbi.n vS ol S7<-SS0 H.C.," on n,i.Li«h- 
century Artie ware, and even on late archaic At- 

! There is therefore no real evidence for the 
thcorv that the ptIUr preceded the stele 11 would 
seem lhat from the beginning the standard type 
was a shaft of varying thickness, crowned by a 
finifll ** 

\ fragment of another limestone shaft woth ge¬ 
ometric designs {fig. 4)," which is said to have 
been found together with the daw of a sphinx, is 
likewise difficult to date It has an unusual mean¬ 
der pattern which resembles one on a stele assign- 


Chr***hzi*> P- 101 * . , u 

4fc Z*m.Ttni Mbviliaon} ant! Zamuti-Biancu, d* 


41 Bulls, tar. fit. 


u PifW r NtrrQcuHnihia. pp, \2i ff. 
tt C. V\ Oxford fn:. a t pL II. ho. 21. Thu pattern 
l wMhcr to be mi a* a variety of maeunder or n*»t) occuH 
il»i> \n Thr Berlin painter (C. F t Harvard pi. 4 - c *- 

f - v. Pilrrmo pi. ir^ \ f and rhe Sappho painter s pfuttlOi' 

pUi| jr in the Lmmr)“ | D. Beazle>\ 

Kfiio f)ut a pillar may have been h™ *ot 

L*«attd for iniiinte i*n comet lot^ where it wuunl 

*itd** n ***** sides 

Must hor p Ath • Miti, M* P- J4^* 6S 4 
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..n C frii» #»J i it in 1 . 


n-riiv i w x * s 

item about 5A0 B.C. fliu- <>l >. Hut „ , 
earlier ur later, fur the stamla ril t .reck ,, JIU ' t 
even if of an unusual variety, do not »p^ ar , 
confined tn a short period 
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This brings u> to the end of our survey of the 
earliest known Attic stelai. We have studied the 
various fragments that must have belonged to 
such tombstones. Lcr us now combine them into 
a complete monument. We can reconstruct it, I 
think, somewhat as in Hg. 5- -with surmounting 
sphinx, cavern) capital, tall shaft tapering to* 
ward the tup, and rectangular base, each carved 
in a separate piece. I n other words, we have here 
ail the component elements of the developed 
imh-cenrury form (cf. Hg. 73). And this is not 
surprising, considering the strict adherence to 
"’ VcR rvpts in sixth-century Greece. Whether 
the shaft was decorated on the front face with 3 


[tv J [ } . I*?* 1 ** wwne ats "Ttir psitrn, .» nrnr &*' 
I (T^njuini* calyx, Hcr.!^ 

m 11,1 and on the &,ti> ft. AM’. P 1 ^ 4 . 
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man, like ,hc l"*cr McUt, 
, vr du not know; for, as 
J e »jw, it may also have 
th „1 an inscription «u an 
l(lt isrd geometric design. 
If there was a man, he 
must have been in profile 
to the left, not to the right, 
as regularly later; for the 
sphinx is turned to the 
left, one of the few extant 
ones so placed, 4 ' As no re¬ 
lief of a man of this pe¬ 
riod has survived, we 
should have to adapt in 
our imagination a kouros 
statue of that time; in this 
new role, however, he 
would pur his right, nor 
his left foot forward. 
Whether there was a 
spnee above his head, as 
in some later stclai (cf. 
figs. 56,58,59.73,105), wc 
do not know. 

*Toi other rvwnpltt cf. fi|i». 
4U, S3. 
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V OCR last chapter we studied the earliest. \- 
r rant Attic tombstones. We now t-ome to the 
sl!}t v tc- thestelai which can be assigned to the 
rfcoiul quarter and middle of the sixth century. 
Examples are now more numerous than before, 
hut again no gravestone has survived entire. We 
have to study separate linials, capi tals, shall*, and 
bases and reconstruct from them the original 
composition. t 

Let us begin with two cavetto capitals which 
areof special interest, for they are direct descend¬ 
ants of the capital with sphinx shown in figs 30- 
32. One xvas acquired by the Metropolitan Mu¬ 
seum in 1917 I figs. 39-42,6a, bithe other, from 
Lamptrai, has been kn«-\vn since the eighteenth 
century (figs. 43. 46. 47} * Roth differ from the 


H^mcttuin marble Hr, 63,6 an.; width at brnhun 
ctu*, at lop 63,8 an.; thickness :ir horrent* 12,2 ini., at tt»j? 

C J 1, the back i* ^nuriHiirJ with (he drove. There -ire tracer 
0 00 mitre* of lotos perils and on one pal incite leal * 

Li‘ ni r arcfl ' * €cni fo b«? covered bv a dark *tain perhaps Icit bv 
' * w other area* are more weathered atul were theiefc^c 

tn rsumablv reserved white, The eves of the volutes, «™ pal- 
Jc rI tr ir g anj t w arra r | ie I^ ;J Vcs are tonlrii ivilh 1 point, 

E?* *- 1 for paintinc them block. 11 11 A. 
iqj j ’ ! , 1 J y* %■ '<’ 4 : Dinsmoar, ./• J - -V "' 1 

*AH P ‘ *1** ' r JcL »' win ‘i M* • -r •***■ n * f * 
(UeoBi^a’ X1 u**mrc. no. 41. Hymrttiim tmirblr 

Ht .‘ ,rm ‘ : w id'li Mow 42 an., above f>7-S 
N ev | y' . ntlit 17 cm.; width above 2* <*»- As in thr 

x example, the hack it uitdecorated l. Con/r. Jtt. 
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capital with the sphinx in that they are high,.. 
proportion to their width and that the" titr ^ 
moulding has no return .it the hntt > m | n ' t | " f 
the form, though more developed, rcsembh sif ‘ 
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ama capital from the mouth of the Sclc (fig. 7},' 
which, a? we saw, may be dated early in the iec- 
,in “ Q uartt 'r of the sixth century. The lotos and 
rosette decoration on the New York example has 
right!: been connected with the similar designs 
on the ‘ima nf the Hekatompedon,” general!) 
natcti about >60 or earlier.' But we must remem- 


-4/ r ’j l ti P *’ k'inuaeof, hr. at.: dt i.a 
^uV’h' * n 'W' pt XXXVI. a. On til- gwt 
7 . ' ‘ V". ^ arkrT 'Sn, J If Hunt in Grtr* Art. p. IU 1 

“ d .v,«. ,s. 

*w£l' J/ ^ 44-27. 

11 , „T?1^ F'ir’n-rf rt hitrhur. w. U ^ 

w! h r iY xui < * bm,t t v * ^4' 

j 7 u ti t. , ®‘ A h Xl,tL f -X, >935, p. 07 ^ 
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. ornaments in Greece arc not as useful a 
be* ■ n fur chronology a* human and animal 
iTitcf 11 ' ^, t i r development is »*fivn difficult 
*VX and the same designs were apparently in 
1 1-ijjtsiilerable time. 

U There is nothing specifically sepulchral about 
t r New York capital. It may have been votive; 
«U* I matter of fact a fragment of a similar 
capital has been found on the Akropoli*. f fig*.44, 
4 ;y an d therefore presumably belonged to a vn 
ri vi monument. But the Lamptrai capital has 
mourning figures on the two sides and was there 
f«.rc part of a gravestone. The style of its reliefs 
—the mourners on rhe sides and the horseman ort 
the from face- -suggest* a date around the middle 
of the sixth century. The practically fold less hi- 
inadon of thr mounting man draped over one 
arm with the other end thrown over the other 
-hmildcr—occurs un vases b\ Lydm, A mas is, and 
other mid-dxthcentury artists.' The vertically 
placed zigzag folds on the hirmtion of the fe¬ 
male mourner are similar to those on the Lyons 
tore,'on the Athena of the Perseus metope from 
Selinu*,' and on mid-sixth-century vases." The 
*tdcky, broad horse, with some hoofs off the 

^Rni.bitx rifi., Trtkuik, p. 155 t Hymciri tn l marblr. 

■ c. c. Kumpf, SuivniAfs, pi. 36; |!..-t«n Ytu«l*0), Ot. 

OanJVttuk *t Grrrk Bkifk-fit"reA f'afts. r 

! ' J 1 T " }l , 1 ^? c. r. Munich. f»-. i.pl- 4 -•» 

v V vfi‘ *- ■ VainbruJjtc, Jam a, pi. XXIII, 2 a, b:iJ. S* A. 

'I'au p. 14, pi, 7*-. 

"IrHw. v d '““I 1 ** pi. 1 4l 4, 

• attonal Muteuni, l*;ilcriti«. Hmndorf, Du Mtto 
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ground, resembles tire l>"r«s by the early E« 

The high rank of the youth commemorated by 
the Lamptrai monument is indicated by t ) 1: . 
horseman represented on ihe capita I pitstiin 
uJjlv his squire, fur he holds a second horse an,) 
shield. 11 We shall lind such horsemen intro¬ 
duced also in some later stelai, where they evi¬ 
dently have the same significance. 

That the New York and Lamptrai capitals 
originally surmounted stelai was demonstrated 
by William B. Dinsmoor, who pointed out that 
on the bottom face of each is a large dowel hole 
with a channel for pouring the lead (cL fig. bhi. 
a device regularly employed for setting a stone 
flush on another member. 1 He therefore recon- 

fKtn tf/» Sfhnunl, pi. i : Richter, Stulfturt and Stuiptori 
ri*. 405. On the date of these metopes ct p. b9, note 37 * 

*C£ t* Laiiiglot*, Griftkis* hi? l f a*en in ft arefclfrf., I, nu 
247, pL 67; Tcthiiiiii, Exekias, pL 20* 
li TecbnMi f op. dL pL 2. „ 

“Ariaofle, Jtk. Poi, 7( 4; Hdbif, M Us \wrtU Atlrffiiem 
Mernairts df rjfedettnt dti lntrripiv>ni r XX X\ lit *9^' ^ 
49 fi; Lwnmtn itt Pauly -Wtf&twa, /i, £, VIII, I 9 ji- 
'Imrt^.cok It»93 H.; it La Costc Mt^tliere, du M****** 
Dtlphcs, pp. 365 ff- (especially the li>t of rcpre^n tatim ^ L 
^uitta on vases, p. 566); Kunate in Jahrbueh* LVI, J 9 t » 
Olympiahtricht III, 1938-1939, p. 99 f„ pi. JJ. 'Ihe 
traj squire wear- a chlamys with a chequer pattern I*** _ 

nm on a vase by Lydot (Rumpf, Sai*ntdts m pi. * . 1 ; 
ries two shield*, a round one anti D* von Bother P^? 1 
«ot ro me—a peha, the form used bv Atn?«wtt>. I hrm 13 * ^ 
ardierv D<*-, the pclta perhaps belong to the W«i*r 
round one to his roaster? . 

li A. J. ,1. XXVI, \ Wt pp. 2 6 i R. The dowel M' «* 
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11 he capital nut on low steps. a* h id been 
qructcd - v |, ut on u ,u slab*. The slab doubt 
done her _ » e< j w | t h the figure of a man. At 
les, w.i> 1 . u< _ h re y e f 5 belonging to this period 
r 8 - T viv«l (cf. figs- 55-62). showing beyond 
dispute that by this time that form «f decorated 

^Thclwp faceof the New York capital (fig. 42) 

. ilearlv prepared for the insertion of an up- 
SIS The edge is """■■'M w„h rhe 
drove then comes an area worked with the point 
aid for the most part slightly sunken, and in the 
middle is a large rectangular sw^et * 

marble tenon embedded in leau- l he Lamptrai 
jnd Akropolis capitals have similar sockets and 
must also have supported fimals—presumably 
sphinxes, as in the earlier monuments- l he 
plinths of these sphinxes must each Have had a 
tenon at the bottom, fitting into the ca\ ity of « <- 
capital, like the statue recently f uuad m >dm *?■ 
The Lamptrai capital has^ a broken projecting 

New York capital is 11.5 cm. deep, 22 era. 4 \ 
ai bottom, but narrows considerably toward the QQ, 
round hole ior pouring thr had b 2*1 cro m duun^K . 
edge or the bottom face is smoothed with the drov e, w 1 
portion is slighter sunken and worked with m* pmnt. 

“7 cm, wide, JO cm* lung, and 7 ^ on. Jr*P- h f 

'Tor the socket in the Lamptrai capital ^ 15 . . 

irn^utur m ^hmp« t cL the iUimratinn in Con*** f1 ^ ' 

li in ib on, wide, 4 O .5 cm. loni*, and |,S Of 1 - ^ 

in ibr AkrotmlL fmicrnent w h cm. wide * 1 7 
d^p; d, (Uutmsrhck, Trchnik. p* 

^Bittchor, d[tfantiifhe Stamlbiider, (in* 75 * 
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surface about 5 cm. high along flu- buti . m \ Vt 
nuy rtiierpret this is a torus mutt Ming, simi| lT , 
th.it which we restored for the carlv i apital i i;,. 
;) on the analog nf Eg>pmm parallels. | f ,£ 
Sen York lotos capital had such a tutu- niuui.j. 
ing it must have been added to the top „j 
shaft, as regularly in Egypt. 

Since the Lamptrai and New > ork Ion* t J p t 
tais have both lost then surmounting sphinxes 
and their shafts, let us look at other sphinxes and 
decorated shafts which can be assigned to thrs 
period; for they will help us in our attempted re¬ 
construction. 

There are quite a number of sphinxes which 
stylistically belong to the second quarter or the 
middle of the sixth century, h irst that from Spa¬ 
in, * which is fairly complete, with the head, most 
of the body, and parts of the wing? preserved 
(fig 4S). The flat eyes, the relatively flat car*, 
the straight lips which do not meet at the corners, 
the hair with its scalloped edge above the fore¬ 
head and temples and the nvo tight wads of tresses 
tailing; down in front on each side suggest .1 date 
fairly early in the period of the Tenea-Voloman- 
dra kouroi 1 let us say around 570. 

f he sphinx from the Themistoklean wall 

hg. 50}** i$ slightly more developed in the ren- 

Athene, Sjiitin.i] Museum, no. 2S. Parian inaiMe 1 
*?'* Ht. 4' cm., length, an. Milchhoefer, Aik. Milt ls 
p|. V. 

^Aonroi.p. 129 f. 

Albcfi*, National Miiwiim, no. aggi. I*Und ni»d*l r ' Sl 
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.ri ne s of ear*, eyes, moUlh,*nd hair. The shape 
f theupper lid is beginning to suggest the prut 
in c of the eyeball beneath it. the e .11 is assuming 
more depth, the tresses of the hair art In >cning 
un In these respects the sphinx resembles the 
tiiiiios from Vulomandfa* and may be dated 
about 560-550 B C. 

V jphinx fr m the Pciraieus I tig. 4'h should 
m judge by what can he made out in the pres¬ 
ent battered state of the face, ab jui c>^temporary 
with the sphinx from the Themistoklean wall. 
It is turned tn the left, like the early New York 
sphinx (fig. 30), instead of to the ri^ht, as arc 
most extant sphinxes. 

A fragment of a limestone sphinx, -aid tn be 
from Attica and recently acquired b\ the Metro¬ 
politan Museum/ 1 1 * likewise turned to the leit 
( figs, 52-54), The three divisions of it? wings 
were incised as well as painted and so areimpar- 
atively well preserved. The breast feather?- are 
compass-drawn arcs of the same circle with the 


>ct), Ht. 41 an.; length +J an. Jfoack ith- Mitt. XXXII, 
pp- J?o if., pis. XXIII XXIV. 

1 "Arxirot. iuik si. 

"Aititni, National Mineum, no. 7<i ¥$mn mafMc. l^nyih 
08 cm. KawaJia^, PWri 'EA-»w MKanA*-/ 0 * 
Ttpiypn^w. I, no. 76 . 

; Mj«me*tqne, Ht. 4.7 am* t width ^4.5cni^ thick n*^ * 8*5 s l,K 
Kt 4 on banter? of brew and of wing enverts bihI <w* ceir*^ 
2[ Red tanked by Hack pnmw quill*. 

. 10 J° r ni>w vWble on vctiftdaHffis but a border i* Ji^nn 
^ *di tr! f . * difference In prt^nation. 1% i* the cauw 
r P ntfi wv qullk Fwm the KeUimn Coll*rtwir 

th U ttonmr* VI, igja, p. 147* * < 
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mark of the compass leg in the centre nf r 
The color scheme was red, black, ami ,- clc ' 11 
white. The whole formed a beautifully ,i c - t , 
tive design, based on nature. VVl- may c, )ri]|1 , || : 
with this sphinx another fragmentary ii mv 1 
sphinx, found in a drain in Corinth Jt has iiil 
s.ime abrupt transition of planes where ih| 
haunch joins the hind leg. similar quasi- horizon 
tal divisions of the hair, and a similar twist of t| ]f 
head. The htg muscles of the haunch are marked 
by grooves instead nf being modeled JS i n 
sphinxes of the subsequent period fcf. e.g, tig, 
76,77). 

A bartered head from the Elgin Collection/’ 
probably from Athens, may belong to a sphinx 
rather than a kourot; for the sterno-mustoid 
muse Icon the right side bulges more than that on 


ifKitfmtk mounted. Richrtt and Hall. M.M.A. Built tm, II. 
n«. S April 1944 p. 24.0, pi. IV. and a furthomiinp artide 
iti the. 1 J.A. 


<l’»ra*n, A _ . A. XL, 1936. pp. 476 ff., fip, j{m8. 

7 the linrish Miiveum. Parian marble, lir. 22 cm P»>vc 
rfiWfiir 11 473; Aearr.ii, no, t,,, The sue£rc»t>mi ilia; dir 
"" d 7 lofl C?d to a "phinv m fmt made, as Mr- B^rin 
nomwd uni to me. by Uchut. Av ,\fui7t At I'Affopoit. P- 3&> 
I I* marble head, said to hr item Phflknm, willl l.4»cs jvjrn«i 
.? r ca,tm !0 1 bullettina iiitnui WaftttfMr. A»tiquitrt 
rtflec zrttqmtt fi Warirmunf H/ij, p- n0t f 1 - 

K ?" mt *> f to ■«•«* ntuk been identified a* t!»»i “ f * 
Ur, ( » raa> well, however, have belonged t" * 

- “ r *■* “«to often occur in early and middle aid.W' 

the El r '-V he Ursu ln md Akmpdh 669. 

H 4 ^*’ ^ *"*■ 1 H ' 8 . *. 40, 58. Pi. CKXXJII 
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1 left, indicating that the head was turned t«* 

* * rd the left Again the renderings of hair, eyes 
and especially "1 the primitive t m suggest a date 
In fore the middle of the sr ah tenturv. 

\ sphinx in private pos’-e-tiinn in Vienna 1 1 fig. 
;)) resembles the Spat.i sphinx in the arrange 
ment of the hair, but is probably a little later, to 
judge by the more advanced rendering of eyes, 

mouth, ears, and skull. ... .. 

Several sphinxes from the Athenian Akropo- 
hs 1 ' also belong to this group. They, like the 
lomcwhat earlier Naxian sphinx at Delphi and 
die head, perhaps of a sphinx. from Acginu. 1 
must have been votive, not sepulchral. since they 
were erected in a sanctuary. The other *phinxes 
that we have discussed may of course also h ive 
been votive, since vve do not know definitely that 
they surmounted gravestones; though in the case 
of the one from the Therttistoklcan wall the pre¬ 
sumption atleast is that it came frurn .t tomb. In 
any case there was evidently no distinction in 


! 'Hl 55 cm. Apparently bland marble. Efchler, 

HI 1923, pp. 93 it., pL. 57. y8. 

^Athens, AkropoLi* Museum, i 630 h$2 t 1713 ttirnrd 
fa left), 4ir 14 and 3835. 4132* Ht*. jt^itctivdy ?h 5 *. 
22 nrt Fay nr arid YVurng, A crapo/ir, pis, *r7 : Silur fi- 
in Schrader* Akm}*tu M mu* 17* 17 V pk- ^ 

*93 *94. Thr vpliinx from the North SUipi (Bmneer, 
-fi /. A. XLII, 1938. p, 447, i\£. 4) perlupi fell down from 
the Alt rtiffcdiv hofare !r wa* put into thr well* 
m F : ^ />. iv, |>k V ( VI, Via. I si find n«tMe- 
^Fuitwanalur, Arciiur. |i. 359 F, no, 169, pk I*a. « 3 * k 
toaitfc (Kurtwanjikri* Hi. 22 cm. 
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composition ™ so le between votive ami t| . 
chral sphinxes. Several of these aphinxc, V ‘' 
ever, are probably somewhat earlier th an 
New Y*rk and Lamptrai capital* \v c 
therefore choose tine of the idler rxampU* J * : 
appropriate finial for cither monument 

So much for the pissible finials nf the v rav * 
-tones of the second half and middle of the -nth 
century. Let us now turn to the shafts and <c 
which of the extant decorated ones can hr n. 
tribute*! to the period under consideration. 

One of the earliest and most nearly c •niplcit 
examples is the limestone dab (original!* c v 
cred w: t.h stucc j and painted I which was recentb 
unearthed in the Keramcikos (fig. >?). I n I93i 
the lower parr came t i light and was immediately 
^ c Jl ! ’ niz ^ *' belonging to a gravestone; then in 
[ I ^e upper part.' A long-haired, 

bearded man is represented in profile to the right 
holding a staff and with a sword bv his side the 
baldric from w hich it must have hung was doubt* 
k* |” eri dered in color).The thickset proportions, 
the flat eye, the styl ized car point to a date before 
tnc middle of the century. Noteworthy is the 
onguc pattern surrounding the composition—a 
rare feature. On the top face of the slab are the re¬ 
mains of a tenon for the attachment of the finia! - 


eg* j j*"*'*!?*■ *935. erf. jjj, fi K . 5 , and iujS> iJ1 ; 
Worn ^ ’* ^ 0< *1 hr., k preserved, tJi m- - *“ 

tu P *4 an aB " 11 top w ' 5 cm. T thickness at bottom anew * 
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„ rts „m«bly a ««**» capital and sphta—vh.ch 
’“Tte'wcll-k"ihe head ,f a V>u* 

h I l£ L - (fiu, 57) (' t art of another stele of 
against . ^ was represented as an athlete. 

th ? 4 P m h,s disk in one hand. The long hair. 
‘“S&MUl wad. and „cd at the bn.- 

tom Recalls that of the Berlin kore and -f figures 

on the Francis vase; ami the flat eye with hon- 
total ridee at the outer corner, the long lobe of 
fceJar. and the delicate curve of the jaw arc also 
similar. The rendering of the mouth, however, 
is more advanced. We may suggest >60*330 as 
a probable date. , 

A head with a similar rendering of the hair, 
but incised instead of in relief'* ( fig. 5bj. must 
come from a stele of about this period. Note the 
rendering of the eye, the large nose, and the 
primitive tar. which in this case is placed much 
too far back. 

A stele found in the Themistoklean wall has a 
relief of a youth holding a spear in one hand (fig. 
fil l. ' Much of the surface has been worked 

‘.\then-, National Museum, no. t8. Pen tf liesnarblf (Lep- 
s '' 8 !• hr- 34 cm.. width below 44.4 on., above 43 an.; rhick- 
pfjv 5 an ' F, '" n ‘ ! nct>t FWpylon. Conze, J tt. Cr. 1 , no. 5. 

W 1 e-a n< j ( Ant. Dtr.im. IV, pk. . 1 . 18 . 

H-Utb^ ,rea,f c^ S ‘" >n - marble. Ht. u an.. 

P V an - 0u - h ’ r - Mitt . U, 1 fjjo, 

U;." iV, T ' t w 3i , .' ** 1 not iftn the Ira^nrwnr and take 

nor ti«wd me ,u authenticity. 

p *■ . Mtoful Museum, no. 3687. Ht. 4.395 m.; 
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a wav to flatten the slab for use in the wall; b ut ,l 
contours of the figure arc well preserved’ K 
as a few parts in the farther distance, f.i r , ns , ' 1 
the left hand and the leg. Like the disk thrown 
and the swordsman from the KorameiU* t i, 
vouth had long hair tied at the ends The p r ,, C 
portions of the body, with the greatest protrus,, n 
of the back higher than that of the chest, and the 
downward pointing toes recall the kouroi of t| lr 
Volomandra group and suggest a date perhaps 
just before the middle of the century. On the 
sides of the stele was a painted border of oblique 
bands, in reserved white and an alternating col¬ 
or.** 

An interesting feature of this stele is the panel 
at the bottom representing a running Gorgon in 
a chiton decorated with meander and spiral pat¬ 
terns. It is apparently the earliest known ex¬ 
ample of such a panel—a feature which was to re¬ 
main common throughout the remainder of the 
sixth century and to add greatly’ to the variety 
and richness of the general effect. We may com¬ 
pare the Gorgon with the one on the Franyois 
' 3S k' n ,^. orence - which is similar, for instance 
in the design of the wings, but livelier in compo¬ 
sition. The function of the Gorgon on a grave- 

width below 44 cm., above 37 cm.: thickness below iti-6 cm- 

xxxl1 ' *• 

'Ktuni, p. 1 at) f. 
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was doubtless mainly apotropaic; but pot- 
“k? C he also served to warn tomb violator*.*" At 
£ Mom of the panel is an unusual form of me 
ndcr pattern, not unlike that <>n llic limestone 

* ,e ThHowcr part of a stele in the Metropolitan 
vi . mm’ (fig 62 ) i> closely related in style to 
that from the Thcmistoklcan wall just described 
,„d should be about contemporary. Plough 
the figure is preserved only up to the waist, the 
face i s i n excellent condition and some of the 
original red color is still on the background 
ft is possible that we have the base of this stele. 
The candidate is a limestone block ’ (fig. 6s) in 
the Metropolitan Museum of which only the 
front side survives; so there are no traces of a 
socket to show what kind of sepulchral monu¬ 
ment it supported —statue or stele. ^ inscribed 
(houstrophtdon) as follows: 


"Ziegler in Pauly-Wwma R. E. VII s. Gor*p- £>)* 

lb50 f. Arthur D. Nock, in a letter ftfers me to Udytsey ai. 
634 and his remarks in Journal of Biblical Literature, 1941 - 

pp. 88 ft. . 

"Hymetmn marble. Ht. I.2I9 m.; width at bottom 44 -i 
oil, at top 36.0 cm.: thickne^ at bottom 11.1 c “ , *« * f u '\' ‘V 
cm. Marls of the drove on back: sides smooth. M- »• • • 
Handbook (1930), p. 2$ 6 1. „ . 

“Hr. 31.8 an.; width at bottom 8s.i cm., at top S;.N vit 
neatest thickness as preserved 1 V 9 cm- out r tr , cd ^ 5 4 

ritcht and left are preserved. Numerous mark* ot the druse 
on from and top, Alexander, M. M. A. Bulletin A A. to^s, 
P 269, fig. i, and XXI, 1920, p. s8. 

** The condition of the letters in the inscription can hr clc.it 
•y seen in tig. 65. I have, therefore, not put dots under the let 
ten which are partly preserved. 
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S<up*&*p° or( t ta *®T»p (<TTt [ <H 

[*>Jai«0WK ’Ai ifaxap (t) v dyatfoi. ra.v> a , 

Ao^n'pofift’o [ vJ ’PatSifj.tfi tiriHt 

•On the death of Chairedemo* his father \ r . 
phichare* set up this monument mourning 
son. Phaidimo* made it. If the connection 
could be made, we should learn the name u » th c 
artist of the New York stele, an artist who 
known by another work. I he issue being nniv.r 
tant. let us examine the evidence. 

Thc New York stele was bought through John 
Marshall in 1912 and was said to have come front 
Athens. Thc base was purchased in 19|A 
through John Marshall, and was also said to have 
come from Athens. In the Museum files is re¬ 
corded a statement made by Mr. Marshall during 
a visit to New York in 1919 that thc base and stele 
might belong together. This remark must have 
been based on Mr. Marshall’s knowledge of what 
thc dealers from whom he acquired the two pieces 
had told him. The reason why more attention 
was not paid to this important information was 
presumably that it seemed to be a surmise incap¬ 
able of proof. There is some evidence, how- 
ever, which reinforces the statement. 

The second signature by Phaidimos is on a 
threc-steppcd limestone base in Athens "'hi'-' 
once supported thc statue of a maiden of Hy* net 
tian marble." The inscription states that so ,I,c 

•-Athem, National Museum, no. 8t. Eichle*. ( '''' ^ 
AVI 191 ], pp. 86 ft.;/. G. I», 1012. 
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, the name is missing) erected the monument. 
,,n h,ch W« beautiful to behold, of a dear daudl- 
'' i Jhrnjm*’ is a^am missing; and that 1 haidi- 
,Cf made it (txuh^ipynfraro) . Thc memorial 
"’"Therefore sepulchral. Of the statue only 
Irts of the sandalled fee. have survived (fig 
\ comparison between these feet and 
hi feet of thc New York stele is difficult, for the 
Sir arc in the round, the latter in rather 
[ow relief; nevertheless such a comparison 
brings out striking similarities. 

In his publication of the Athenian monument 
Dr Eichlcr gave an excellent anatomical analy¬ 
sis of the feet of the maiden and mentioned thc 
following characteristic*: (1) each toe is an inde¬ 
pendent member and thc big toe is separated from 
the others by a considerable distance; (2) thc 
fnur smaller toes point downward and the big toe 
upward; (3) thc nails are rather summarily exe¬ 
cuted; (41 the metatarsal bones are faintly in¬ 
dicated; (3) thc joints of the toes between the 
first and second phalanxes are thickened and 
knobby and the phalanxes themselves arc strik¬ 
ingly slender. An examination of thc feet of thc 
New York stele (fig. 64 ) shows that all these 
characteristics apply also to them, except thc first 
*jne, which would of course not be applicable to a 
relief. The downward direction of the toes and 
the faint indication of the metatarsal bones can be 
paralleled on contemporary works. But thc 
knobby joints and slender phalanxes are 
h, ghly individual renderings, and rarely, if at all, 
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occur, except on Phaidimos’ kore and th c \ 

York stele. 

From this evidence it seems possible that tk 
New York stele and base belong roge,| lcr * 
that thc youth is another work by the sculpt 
Phaidimos. Phaidimos would then become t£ 
earliest Attic sculptor known by name whoscstvk 
and work we are able to visualize. 

Only the middle portion of a youth carved i n 
relief is preserved on a fragment of a stele found 
in Athens" (fig. 60) . The almost vertical position 
of the right arm, with hand laid flat against the 
thigh, suggests a date before thc middle of the 
century. 

A piece of a marble stele from thc Themisto 
klcan wall 45 (fig. 59) may also be assigned to this 
period. It consists of part of a shaft, with thc top 
of a man’s head in relief and above it a smooth 
portion; on the latter the upper part of the man’t 
spear is incised as well as three horizontal lines, 
acting as a border at the bottom. Some of thc 
upper portion has been tooled away—probably 
at the time when the fragment was put into the 
wall. On account of the wavy surface of the hair. 

•‘Athens. National Museum, no. 35. Pentelic marble (kP 
mu*). Ht. 47 cm.; width below 38 on.; thickness 13 cm 
*• Att. Gr. I, no. 9, pi. VII. ,, hl . 

l In the National Museum, Athens. Ht. 5b cm '' 

■ ‘from 36.5 cm., at top 34. <; cm.; thickness at bottom ( . 
n !° P , / 5 1 cn ** Noack - Atk - XXXII. 1907. P;i 4 P 
?w**: p. si, fig. 41. Mr. Bea/.ley tht 

’P^r not be an acontion held slanting * 1 

h «*le from thc Themistoclean Wall ?” ( 6 


ABOUT 575-545 B.C. 47 

• u rrscmbles that of the youth on a stele ;n 
whl vUrk (bus. 74,78), Bulas 4 * suggested a date 
third quarter of the sixth century. But 
1 • w surfaces occur also earlier, for wc find 

such" 8 J; (hem, for instance, on thc Tcnea 
and Volomandra kouroi.' 4 So a 
date in thc second quarter would 
also be possible. We shall come 
back to this stele later (cf. p. 113), 
for it presents an interesting prob¬ 
lem. 

Still another stele of a youth, 
said to be from Thebes and now 
in the Boston Museum,' 4 prob¬ 
ably belongs here (figs. 56 and 8). 
It is in five fragments with con¬ 
siderable portions missing. Ihe 
youth is represented in relief, 
holding up in one hand a branch 
of pomegranates, while from his 
other wrist hangs an aryballos or 
Oil bottle. He is therefore an ath¬ 
lete. Though thc stele has been 
assigned to the third quarter of the 
sixth century, an earlier date is I 
Fig. 8 think indicated by the undevel- 

"Chronoloria, p. iOS. 

"Kouroi. nos. 5^ 58. 

4 'Caskey, A. J. A. XV, 1911, pp. 293 and Cdtahfue, 
n ° U; Pentelic marble (Caskey). In live fragment*. I be 
wimnal height of the shaft has been computed to have bem 
* 34 m. ; width at level of top of head 35-5 cm - ; al 
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\ n ed <kull. the rtat eye. the primitive car r .„ 

dcring* which c ° nnect u ' v, I h tl } c Vol "mand-' 

kouroi of.bom -60-550.- 

atomical rendering of the leg in the region , h( . 
knee bv prominent ridges and deep furrows aj. , 
tallies with that period. Above the youth s he*; 
is a flat surface on which is the beginning ,.f ln 
inscription running vertically upward, evidently 
the youth's name. Only two letters 80 and the 
vertical stroke of a third have survived. Ju ig. 
ing by the fragment from the Themistoklean wail 
I fig. j 9 1. the smooth portion may have been high¬ 
er than it is wide, leaving room for several letters. 
If the name were Attic. 60 should be trans¬ 
literated 8 av, i.e. the Attic contraction of 0«o-. 
the beginning of numerous names. But if the stele 
was really found in Thebes, it was presumably 
setup for a Boeotian, and Oo must then be the be¬ 
ginning of a name in tfoitro-. since several such 
are known from Boeoti a. 4 * 

As the stele was found in Boeotia. the question 
comes up whether it is the work of an Athenian 
or a Boeotian sculptor. The type is, as far as we 
know. Attic, but naturally in near-by Boeotia an 
Athenian form of monument might occasionally 
have been copied. The execution is somewhat 
provincial and rather suggests local work. A n “ 
there is a possible other clue. The extant A iiU 
stelai of this period regularly have drove mat' 

p ' 129 f ' 

♦•aT vrPP- 202 fi- . . (It. 

• -Milne has pointed out to roe: ef. Bechtei. - 
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on the sides or back.' The 
stele in Boston has no such 
marks.' Back and sides are 



carefully smoothed. This 
may of course be due to 
chance—that is. to the in¬ 
dividual taste of the work¬ 
man—but it may also indi¬ 
cate a different practice. 

This closes our survey of 
the extant parts of stelai 
that can with some confi¬ 
dence be assigned to the 
second quarter and middle 
of the sixth century. Let 
us now pick up the pieces 
and make a reconstruction 
of a complete monument 
(fig. 9). By using the 
Kerameikos swordsman, 
the New York legs, the 
Gorgon panel from the 
stele of the Themisto¬ 
klean wall, and the base 
signed by Phaidimos, we 
obtain the shaft and the 
support. There may have 
been an additional smooth 
portion with some incisions 

«Cf. Richter. A. J. A. XI.VI. 
*941- pp. 188 ft. 

M So Mr. Caskey informs me. 
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above the relief, as in the Boston srejr an ,i 
fragment from the I hern istok lean w ,1]^ blJt 
itele with the swordsman from the Ke r .i ni 
ihows that this was not a nccewury f tslllJ ' 
The panel at the bottom was doubUe, 
sometimes omitted. By surmounting the sh»h 
with the lotos capital "c obtain one uf ,j _ 
two crowning members. Between it and the shift 
there may have been a torus moulding, a, ;n the 
early sphinx monument (tig. 5) and in the lamp 
trai capital <cf. p 55); but again this is not net 
essary. a> is shown by the stele of the Kcrarnciic?,* 
swordsman (fig. 55). At the very top we mint 
place one of our sphinxes. I have chosen Akrop- 
olis 682, for it is comparatively well preserved. 
Since, however, like all other extant marble 
sphinxes of this period, it has no paws or tail 
we must borrow these parts from the complete 
bronze statuette from Peraehora. 1 * The whole 
makes. I think, a rich and harmonious ensemble 
In essentials the monument is the same a : ir. 


the preceding period, that is, it consists of tv--' 
parts, each carved in a separate piece—a rectan¬ 
gular base, a tall, decorated shaft tapering towarc 
the top, a cavetto capital, and a surmounts* 
sphinx. But each part has changed and do e . 
oped in line with the general trend of Gtt» * r ‘ 
at the time. 


•’Pirnt Ptra f k»r Ml I, p. 135. p l. 43, no- I. 


Ill 
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I N THE preceding twu chapter* wt hive dis 
cussed the stelai of the laic seventh and the first 
half of the sixth century. We shall now begin 
our survey of the Attic strlai of the second half of 
the sixth century, particularly of the third quar¬ 
ter. The Metropolitan Museum possesses three 
monuments of this period, two of which on ac¬ 
count of their importance I propose to make the 
chief subject of our study. 

We may begin with a stele of which only the 
lower part is preserved 1 (fig. 661 . It was deco¬ 
rated in relief with a warrior, of whom the 
greaved legs* and the lower part of the fpcar re¬ 
main. On either side is a guillochc border, 
which doubtless framed the whole relief, like 


'Hymettian marble. Pur together from three ftWOTiertt* 
without restoration*, except tor sliver* at the juncture'-. Ht. 
m preserved 1.421 m.; width at bottom ji.i on., at top 4O.7 
cm.; thickness at bat tom as preserved j. 1 an. < the b», k 1* cni'*- 
ing and hat been restored in plaster). Ht. of warrior, a* pre¬ 
served, 82.4 cm. Ht. of panel, between two bonds, >+,3 to 34.8 
cm.; width at bottom 50J cm., ar top 49.1 cm. Marks of_the 
drove on background of reliefs urul on front or plinth; sides 
'month. Richter and Hall. M.M.A. Button II. no. 8 (April 
1944) p. 235 (ill.), pis. II, III (in color), and » forthcom¬ 
ing article in the A. J, A. 

^ *The greaves do not rxtend to the back of the calf, a* most 
tjreek greaves do. For other instances of such narrower 
greaves d. e. g. the warrior on the amphora no, fl 273 in the 
British Museum ami the Aniaron on the amphora no. 1410 in 
Munich <C. V. Munich, fare. I. pi. 42. no. j). 
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the tongue pattern round the Kerum*^’ 
nun {Hr. 55 >. There arc extensive i r . u , ' K 
original polychromy. The Ruillochep’,,,' 1 
m four color*— rrd, blue, and green l»m 
blaik centre*; the greavc* and spear r ', V! lth 
the background red No color remj,,,/. ’ ", f 
nude area*, '' <f,r 

The plinth on wliii h the figure stands h , 
nderable depth. This device has enabled*.k 
sculptor to represent one foot convincingly jj 
hind the other and the spear behind the i , rl f^ 
foot. Compared to previous renderings tl», " 
a great advance (cf figs. 62 and 8 .?) . The hntton! 
of the projecting plinth was not smoothed like the 
top hut left roughly tooled another instance of 
the Greek practice of leaving parts w hich did not 
»h«»w unfinished. The bottom of the shaft \v« 
also left rough, for insertion in the rectangular 
bate 

»» A * 


Prrhap* the most interesting feature of this 
^tcle is the panel ar the bottom, incised, with por 
tn»ni slightly sunk (fig. 67). The subject is f.i* 
miliar from Attic vase paintings.' A warrior if 
mourning a four-horse chariot, while the chari¬ 
oteer holds the reins taut. The warrior has a ch 
ton, cuirass, crested Corinthian helmet, round 
shield, .word, spear/ The charioteer holds a 
as well as the reins and wears a Corinthian 
nrimet. which is crcstless, like that of the chari 


*'l*v rt e ’ dtktMfiit* XU 1916 , pp H. 

*il? f * M 1 Mow the rirn of 

P tt»e background j,y m ut*kr. 


the whrd 
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, «.« kratcr with Amphiaram 

£V»s£ . ,hC hcXtr.!," nJrtS'.rni.re 

brjundinKj'"®*. , havc been indicated by the 
incised and chiton; for the up- 

cwitrait.ngtoncson nc ^ the t h, t on 

P- pJr V; , 1 . d the m.ddle, ay one might think 
wrapP ccl r, “ „ rn t |,c rendering is al- 

^aytelea r and^onvin cin g; that •* the fold* of 
he bached material are marked, as for n- 
Uncc. on the youths of an amphora .n Munich. 

The horse* wear bridles, collars, aadb<ll 
bands. The reins connect directly with he 
horse* hits; there arc no guide reins. All the 
rein* of the two right-hand horses are held in the 
charioteer’* right hand; all those of the two left- 
hand horses in his left hand, with the goad. In¬ 
stead of eight loose end* hanging vertically down, 
only one is indicated (by a lightly incised line) ; 
the others were perhaps painted. It may be noted 
that the axle of the wheel does not connect with 
the body of the chariot a curious rendering 
found also in some black-figured vase paintings. 
r Ihe horses stand with the hoofs of their near legs 
on the ground, those of the far legs slightly lifted, 

'for umtUr rendmngi cf. e. r. I-anelotz, Grirrkittke fa, 
01 m uixharf, p|. 88 ( Nroptiilenirn), pi. 51, no. ifKy, pi, 40 
'^kd.SJ.no.alj.ctt. 

,!! .'i* 11 ’' 'hinith, Imc. j, p|. yu. Cf. abo l.analolz. 
* nt - 1 *- 40 < IVrvm) ln .| 110, no. 395. 
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pawing the (pound. They have been Waiting f (lr 
the arrival of their master and are eager m | M . 

The line contours of the horses’ bodies, q,. 
beautiful curves of the tails, the varied design of 
the legs and balancing intervals, the effective 
contrast of the quiet charioteer and the animated 
warrior, the pleasant empty space over the hot sc, 
ail contribute to the beauty of the composition 
And this was further enhanced by the color 
Enough traces have fortunately remained here 
ami there to enable us to reconstruct the general 
scheme as follows: black for the background 
with a red band along the top and bottom; red 
for the two off horses, including manes, tails, 
bodies, and h'tis, but not their hoofs or eyes, which 
are black. Black for tlu* hoofs, manes, ami eyes 
of the near horses. Red lor harness, including 
bridles, reins, yoke, collar, and belly band; also 
goad. Red for chariot, including body, wheels, 
and pole, but not hub of wheel, which is black; 
also for warrior's chiton, shield, crest, and sunt 
of crest support, hut not the crest support itself, 
which is black. Black for warrior’s cuirass. N'» 
color is now visible on near horses' bodies, nor on 
llrsh of human figures, nor on helmets. ss '?. r '’ 
and spear, nor anywhere on the charioteer. ) ‘ l 
their original colors were we can only gucs*- 
I hr renderings of chariot pole and M* 1 * ,* L " , 
the clue to the position of the horses. * ,u 


I Ur u»n t.i coliir wetr in ‘"lly 

'‘O' i't 4 .i) alter lengthy rviiiiiinatian with 1 . 1 .1’ j|ju* fr ’ 
un tlir turt lit Mb, Alexander. Mr. H*U, Ml * 
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, c beads show entire one with head low 
• ! the other with it raised arc on the near 
C T'those which are mostly hidden are on the 
ffddc* and of these the one with head raised is 
H od from the front, the one with it lowered 
mirth This symmetrical arrangement is the 
norm on the many Corinthian and Attic rtn» 
towns of four-horse chariots (if. hgs. 68,69}. 
U is true that many archaeologists, for instance 
\V Wrede in his article on the “Kriegers Aus- 

I ,|ift in der archaisch griechischen Kunst"* 
have explained the order oi the horses differently, 
namely that the two horses whose heads are low¬ 
ered and furthest front are side by side as the 
lirst and second horse, and those whose heads arc 
raised and at the back are third and fourth. I hat 
this interpretation is not correct was lirst sug¬ 
gested to me by Hr. A Id is Hatch, Jr*, of A ale L m- 
versity. and lias since been conclusively shown by 
Miss Alexander in a little paper model, in which 
every part tell into position as represented on our 
panel, 1 '’ The chariot pole is between the two near 
and the two off horses, the tails of the two near 


*W myself. Every trace was eliecked by the fwir oi us nn*i 
wily admitted it alt agreed as to its presence. On a dinstnun '« 
>Ut Metropolitan Museum these traces have been marked tor 
f“turr control Colored restorations by Mr. Hall or tlt» 
sir}* hat e been published in the M. M. A. Balhtin (see a ne 
and n il! ;>ppt ;;r in a lorthcoming artirlr in the A. J. J'-'-ft i- 
rr with a tentative reconstruction ot the whole color scheme, 
lor * Jilierent arrangement no an East Cirrek amphora in 
“trbnrg c|. l.aiiglmx, ©p. «/,. |. no. 13*- ph- 
-Mi«. XLI, to to. pp. 292 R. 

Hw model « in the files of the Metropolitan Museum. 
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horses are on this side of the pole those 
horses on the other side, and the sixteen'! lhl 1,(1 
correctly apportioned to their four '° K ' lr < 
bodies. The representation is therefore I- 
direct observation of nature. 


The black background is unusual in M 0n 
hefs, the prevalent shades for such back o, LT 
being red and blue. As the general colo r \ her i'‘ 

recalls red-figured vase-painting—which w? 

being introduced at about this time -we nuv 
mise that it was not confined to potten bur 
was used also on panels and perhaps mural- 
At all events our marble panel is valuable new 
evidence for our visualization of Greek paint¬ 
ings at this period. It ranks with the stele of lv- 
seas ( fig. 94) as the most important archaic Greek 
painting on marble that has survived;*' and it is 
not very far in date from the wooden tablets re¬ 


cently discovered near Sikyon. 51 

That our stele may be assigned to about 535- 
525 is indicated by the rendering, for instance, of 
the drapery. The representation of the warrior» 
chiton over the thighs in two parts is like that •■n 
Attic vase-paintings of that period. The Mas 


“On such painting* and their color scheme* ct. J\, 
Malrrri um! Zrii hnung irr Gricchcn. !, PP- 1 3 f.. 49-f- - . ^ 
ler. A ncient Painting, pp. 15! ff.. and the rerereniei 
cited: also K. Muller, Arch. Am. 1 922. col». « n 3,11111 


107 ff. j 1 j. 

’’Schetold. Arch. Ant. 1934. col. 194 >•: I 0 j<, p 

XXXIX, . 935 , p. 5: E. P. Biegen. A. /. A- mi 

* 34 - In these tablets, however, the background*;* ^ rri 
the colors comprise blue, black, white, and two > : ^ no- 

“Cl. e. g. Munich 1379. C. V. Munich, t**c. 1. ^ 
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. u iriotcer’s chiton, stacked asymmetrically 
° '.wo directions and represented in full front 
10 "lofile figure recall renderings on tbe Siph- 
* P /rit /c’* The horses with their full bod- 
n,an A hind some contours and with their hoofs 
vtt Tcmind u. ,f those bv Ksek,,-" 
Vnd other vase painters of the third quarter of the 
Tcnxors. .15 well as those on the Siphman frieze/ 

\ warrior mounting a chariot occurs on black- 
ficured vases from the time of the Amphiaraos 
kratcr in Berlin” ffig- 68)- that is. the second 
quarter of the sixth century—through the sixth 
century and into the fifth (cf. fig. 69>. In all 
these representations a similar scheme is used, 
according to the archaic Greek practice of ad¬ 
hering for a considerable time to one type or 
composition with variations in details. ' On the 
Amphiaraos krater the house and relatives of the 
departing warrior arc depicted and identified by 
inscriptions. 1 '' They suggest that we may interpret 
all such scenes as departures of heroes setting out 

3 ((Touching warrior) ; Wurzburg, no. 247, Lanirlotz, 
Ghechucht l atm in H'irzhurg. pi. 67 and Gtrharri Auttr- 

, ZVir' Mr t'a'raMJrr. IV. pL CCLXV1; B. S. A. 
AAXII. lojj.iqja, p L 7 b. 

£ *• F - A. D. IV. pi*. XIII-X1V. 

Tcchnau, Exekias, pi. 2 . 

^ rv.pkix.x. 

^ 121 f Wrede« Atk . Mitt. XL1, 1916, pp. 
?• nt - pp - 22 * ff -«• r>- XV. 

b ;; ,v - 
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for battle in their chariots. 5 " | s t |, ' 

ing warrior on our gravestone a sp C i u. * <lr r*n 
hero like Amphiaraos? °r U It *ras 
who ts commemorated by the monumcm ' lfl 
sented starting into battle in his charior/T'* 
latter possibility can hardly be envisage,i' 
creation ot the phalanx long before this ti’m r "* 
sumablv put an end to war chariots i n c ptt ’ 
proper/’ But neither is a purely mvthnl’S 
scene likely for a gravestone; at least wc know! 
none in this period. 1 1 seems more probable th • 
the warrior who died is likened to a mythic* 
hero. Such parallels were of course common in 
Greek poetry and art. Wc need only remember 
Pindars Epinikian Odes, in which the feats of 
victorious athletes are compared with those of 
the heroes of old, and the representations of myth¬ 
ical contests on buildings, for instance on the Par¬ 
thenon. which doubtless recalled the victorious 
struggle of Greece against Persia. The chariot 
may moreover point to the aristocratic lineageol 
the dead man, like the horsemen on the Lainptrai 
and other stclai (tigs. 43,100,101); for chariot* 
and horses were the appanage of the privileged 

It is also possible, as Mr. Beazlcy hassugg<* lr 
to me, that “the custom of riding in chariots, 

’"Tiiii rules out, I suppose, the possibility of ' n ’ rr ^ 1 

the scene as an apotheosis. „ 

"Cl- *• g- Marbach in Pauly-Wissowa, R- 
olrtittvr.grn, cols. 349 t.; Lammert, ibid- XIX. *• v 
col*. 1625 ff. . <0 |i 

‘'Lammert in Pauly* Wissowa, R. E. VIIl. *• '• 

1689 ff. * 
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t in armour, survived in parades and pro- 
dressed i« 3 hf poinls «ut, the scene on our 
cess' ons “should be analogous to those on the 
gravestone he|>e w hatevcr the meaning, the 
H«nkcy MW. ... bt> |akr „ {ron , m yth, seeing 

* k,e ’S 5 ne on the front is certainly taken from 
that these _ „ 0 - n a8 \t r . Bca/.lcy points 

f 'V"the'warrior might be an apobates; “there 
0U ' he no representations of apobates before 
«* 1 fiihanturv but it is likely enough that there 
Wen .he apobates race of tha. 
period and the use of chariots in warfare before 
£ dominance of the phalanx; and if there was 
an apobates race in the sixth century, the driver 

mav have worn a helmet. . . , 

Wc can connect with this warrior memorial 
several others which also may be assigned to the 
third quarter of the sixth century. 

A stele which was found at I karia’ in 1 ooo rep- 
resents a man holding a spear .and wearing 
greaves, a chiton, and a cuirass with shoulder 
pieces (fig. 70). Though the head is missing, 
wc know that he wore a helmet, for part of the 
crest appears beyond the shoulder. Beneath 
the relief arc four cight-lenved rosettes, supply¬ 
ing a charming border. The folds of the chiton, 
stacked vertically in one direction, recall those of 
figures on the Siphnian frieze and on vases by the 


* Athm\ National Museum, no. 3071. Pcntelic marblr. 
l - 1 * 7 1 m.; width at bottom 49 cm., at top 42.5 urn.; thick- 
^4 at bottom 14.5 cm., at top 12 cm. Conzc, Att. Gr .. I, no. 
3t P«- 21 Buck, A. J. A. V, 1889. pp. 9 ft, pk 1 . 
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Andokidcs Painter. A date around vlO-S’;, 
indicated. 

Of a stele in Berlin, from the Saboumff Col| rt 
tion. only the head and part of the spear are Pri . 
served ("fig- t2) and the surface is not m 
condition. Knough remains, however, to *h.>w 
that it was a distinguished work. The style of 
the eve and car, as far as one can judge, points 
to a mid-sixth-century date. 

A fragment of another warrior stele was found 
in the T'hcmistoklean wall (fig. 10). ; In spue 
of its wretched condition, the head of a bearded 
man with a Corinthian helmet has been recog¬ 
nized. But whether the fragment belongs to this 
or the preceding period is difficult to say. On 
the top surface of the slab is a dowel hole for the 
fastening of an upper member. 

For the visualization of the head of the New 
York warrior a beautiful fragment of a stele, also 
in the Metropolitan Museum,' serves best (tig. 
71). Its surface, except for some chips, is ad¬ 
mirably preserved, with traces of red color on 


“Parian marble (Lepsiu*). Ht. aS cm.; width 34 f®y 
thicknevi 14 cm. Once in Athens in t!ie _ 

Finlay. Fort* ollection Subourotf. P*» **’ 

.itt. Gr. I. no. 6, i ’ V 


____urn. Wand marble 

Ht. 81 cm.; width at bottom <>6.5 cm., at top ,yi fl., 

new .4.5 cm. No**. Ath. Mitt. XXXII. 1907. PP- 1554 

fig. 34 - D Ht- 

:< Finc*vjrained. white marble, probably J riar ^ Ja* 
cm.; width 39.4 cm.; thickness 10.2 cm. , , ot rrl* cf - 

chiiel on back, of the drove on side* and back^ro * 
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, an A hair (the wavy surface of the 
backF^r the fillet probably had strands ren¬ 
tin'* ab ' ,vc . . \ I know no other example which 
,,ercd,n l wcll the radiance and ijuict loveliness 
conveys so W1 -* _. -_—« 
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of early Greek art as this gently smiling youth. 
He was apparently represented not as a warrior, 
for there is no trace of a spear, but as an athlete. 
The rounded skull, and short, curly hair, the 
still somewhat primitive ear with its knobby an¬ 
titragus, the eve with canthus (inner corner) 
parked by an incised line, and the mouth with 
l‘P> not meeting at the corner connect the head 
w *th the later kouroi of the Anavysos-Munich 

'Ktiuroi, |ip. |Q4 ff 
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group A dale around 530 seems likely 

But the most important extant example 
Greek gravestone of the third quarter of * 
century, or indeed of the whole archaic pern,') 
the famous stele in New York with a young .ill' 
Ictc and his little sister (figs. 73 79, 82, 83, \ \, 'i 
We have here the only example that has survived 
complete with base, shaft, capital, and crown nil. 
sphinx. Instead of having to reconstruct an on 
aginary complete stele we have an actual one |>c. 
fore our eyes. 

A large portion of this stele that is, the c api 
tal and parts of the shaft and inscribed base -was 
bought by the Metropolitan Museum in 1911. 
Previously Berlin had acquired the head of the 
girl,” a plaster copy of which has been added to 
our relief. Recently the stele has received an 
important addition. The sphinx which sur- 


”1 ine-grainrd, white marble. Prevnt ht. of »liaft IjW 
m. (formerly a.OO.t m.; cf. p. 67). Ht. of capital h8.h*m; 
gresteo width 49. S on.; thickness at bottom • S-V <m- > ** 

(of abacus) ah.a cm., at centre 14.S on. Width nf shaft at h*** 

54.1 on., at top 44.9 cm.; thickness at licit tom 18.1 on., at tup 

14.1 on. Ht. ol ha.se. as restored 24-24.2 on.; width 86 cm., 

thickness 67.4 on. Marks ot drove on sides of »telr and 0,1 
background of relief; on Ion k marks of claw chi»cl and < r 
F.. Robin <011 M. M. A. Bulletin, VIII. I 9 U. t'P 1,4 " ,. 

XVII. 1922. p . Off; Richter, Am. Denim. IV. W 
If: Pi*. Mj-aO. „ 

. . .. Mirern, no. .,41. Kckulc S «*g£ 

ibrrifhit Hrr preuiriuhrn Akatirtnte orr 
I'haiun, iy,2. pp , ,87 ff. and Gritfhiuhe wl |Ji. 

P >5, (third edition by Schroder, 1922, P- IS) • 

"®* Belie) in ,)en Grin hen. pi. 2 . 
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.tinted it—and of which the paws were pre- 
, on top Of the capital—came by good for- 
IC to New York and was found to belong to our 
monument (figs-76,77). At first the upper part 
of the sphinx was offered to the Museum. As 
the head teemed strikingly like those of the youth 
and maiden on the stele (cf. figs. 7+, 77-79) es¬ 
pecially the form of the car, the bulbous nose, the 
groove at the corner of the lips, and the render¬ 
ing of the hair the possibility that the sphinx 
belonged to the stele presented itself. The con¬ 
jecture became a certainty when the fragments 
of the legs arrived and their fractures actually 
lilted the paws on the capital. The sphinx mount¬ 
ed on top of the tall shaft would have been ncithci 
accessible nor safe; a plaster cast of the two 
crowning members was therefore mounted in 
place of the originals, the latter being exhibited 
at eve level. This arrangement had the further 
advantage that the painted designs in red, blue, 
and black, which had faded or become obscured 
by a hard incrustation on the original, could he 
reconstructed on the cast." 


"* 'Phtnx 74 cm.; width with tail S4.b cm.; ht. with 
cm. Richter. M. M. A. Bulletin. XXXV, 1.740, 
•;« If. fig,. 1.4, an ,|,/. j j XLV, 1941. PP- tso ff. 

I*, !". ,he ,phin * there are trace* of red on hair, irise*, neck> 
bn**- 77 htr , Rrognc * meander pattern; black «n rye- 
brrittt ir ,r»7 na,r * ^lur m Iramgca deaiEnatinj: 

with te 7 Mlle ^ y fc ‘* Ct *^ w * r ^ Hack, ami Mur 

°My); ml leather* of lx»tli wingi (outer facw 

mar lc left adhering berwern wing*. on pro- 
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l'hc impression of the whole 
which, a> now reconstructed, i> I; n i., 
in. 4.2.U metres high, is almost ovcnvlici" U ‘ 
I\. mount.. heavy marble sphinx on top 
slender shaft was indeed a hold undertaking ' 
and yet the composition from every point >t *' 
is singularly successful. In our imagination'"' 
must add a painting on the empty smooth pi , rti ' 
below the relief and perhaps also one aho U - tlj 
youth’s head ; for we know that such areas were 
utilized for decorations. 

The sphinx is not only of interest in completing 
a monument which the Metropolitan Museum 
has long owned, hut is an important piece of 
sculpture in itself. Of the many archaic stone 
sphinxes which exist it is the only one which is 


jfctkms at back or torrlcp. and on marblr lc*tt adhering be 
turm parts of tail: blue on tuft of tail. On the *halt the 
only colors discernible are red on the background* Hdir, iru. 
and inside letter* of inscription; Mack on r>cbnm and rdc^ 
ot ndids of ynurfi (cf. K. Robinson* M. M. A. Bulletin, 
^ 111 . l»)l.t, p. 94; Richter. Jmt, Dcnk'n 1 % »*>- 0 • l v ' 
The Tapilal has trace* of red on band connecting uppef 
volute*. <»n spiral* connecting lower volutes, on tongue pa* 
tern of Doric cynrn, on hands along edge* of abacus, J*™ 
rosettes; traces of black on rosettes and on Doric i^nw- ' 
palmertr> and outlines or the volutes on front face n<»' v 
pear light, but wrre doubtless black. (Cf. L. F. IW « ,n 
tort Scorning article in the A.J.J.). The dr*ign as rv>w W 
Uructrd in fig. 11 is somewhat different trc«n what wf 
made out before (cf. fig. 73). 

IT Thr plinth of the *phin.\ was let into a MX'krt 1,1 rl ‘. , 
the capital and secured by a bed of molten 4 
leaded, iron dowel. 
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radically compute, with head, wings. pawn. 
lj lit ,| preserved. It gives us a new realization 
,m!k amazing liveliness and harmony of the 
composition. 

Besides receiving the addition of the sphinx. 
,he monument has recently been changed in an¬ 
other respect. Professor Schrader wrote us some 
years ago that he thought he could distinguish on 
the photograph the arm of the girl descending 
obliquely across her drapery. The surmise 
proved to be correct and necessitated the lower¬ 
ing of the upper part of the stele; for as it stood 
the girl’s arm was impossibly long. This diffi¬ 
cult engineering feat was recently accomplished 
(tig. 73) to the extent at least that was possible. 
That is* the fragment with the girl * head was 
moved down until its lower fracture touched the 
top fracture of the girl’s body in New ^ nrk. L n- 
fortunatcly, it was not a cast of the Berlin origi¬ 
nal. but merely a copy in plaster, the taking ot a 
cast not having been considered possible on ac¬ 
count of the extensive color traces; and the frac¬ 
ture was therefore an approximation, not an ex¬ 
act reproduction. Though the bottom fracture 
of the Berlin copy and the top fracture ot the 
girl’s body in New York approximately fitted* 
they did not form a perfect joint and until we can 
obtain an actual cast of the Berlin fracture wc 
cannot be certain that our reconstruction i> ab 
solutely correct. That it is almost so. however, 
is evident from the result. Not only arc the 
girl’s proportions now more convincing than be 
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fore, but the youth is no longer curiou«k 
gated; ’ he has assumed the proportion^J 1 
kouroi of his period. 1 


We have filled in the missing portion* k, tl 
we could by an incised, colored drawing n.> .1 
plaster and I think we have clarified the com/ '' 
tion of the girl’s draperies (fig.7>). She /./!/ 
a peplos and over it a himation. We now think 
we can distinguish the lower boundary ,,f ,| . 
kolpos or pouch of the peplos, and so have drawn 
it lower down than before. The mantle i, worn 
over both shoulders and arms, one zigzag edee 
falling in front of each arm, another behind it 
with the four corners clearly visible at the bot¬ 
tom. The zigzags are therefore single zigzags, 
not double ones. 


This analysis of the folds is important for the 
much discussed date of the monument. If the 


zigzags were double, they could, as has been 
pointed out,’ be related to early red-figured vase- 
paintings of about ,v>0. 1 f, however, they are, as 
we think, single, they can be paralleled on such 
early works as the Athena on a metope of Tent- 

E le C at Selinus.’’ the Lyons kore, 1- ' and figures 
y Lvdos of about SSO-S+O.” 


’’Present ht. of youth 1.75 m.; ht. of girl iz)i9m- R <<lur ‘ 
tion from former height 9.5 cm. 

h# Cf. e. g. the Munich and Anavysos ones, Kouroi. 11 
114. . 

**In thix reconstruction. Professor Richer, Mr. fUu*r 101 
Wr, Hall have been very helpful. 

6 *Cf. Bulls Chronologic, p. 102 f. u hier. 

■’Benndorf, Dir Mrtopen von Stlinunt . pi* ■* K 
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,- ,h,. determination of the date the head ol 

l‘" r . ,c «l*o helpful (fig- 79). A compart- 
‘* ,e J£ ween it and the Knidian Karyatid (fig. 80) 
trhe one hand and the Siphnian (fig. 8 j) on 
thcr shows that it belongs stylistically be- 
JfJ.. ,|„ two The rendering <>f the hair and the 
structures "f the eye, mouth, and ear arc more de¬ 
veloped than in the Knidian statue less devel- 
oneii than in «hc Siphnian one. As the Knidian 
Karvatid may tentatively be dated around 5sO- 

545/1 an( j the Siphnian definitely before SZ5, a 
date for our stele around 5+0 is likely/* 

Sculptor, anti Sculpton. fig. 4<>v That the metope, of this 
rctuplc do not belong to the late sixth century, l.anglot/ 
(Zntbrrtimmnng . p. 37) and others after him have thought, 
hut about mo i have tried to show, on stylistic grounds in 
my Archaic Greek Art agaimt in Hiitorical Background 
(Mary Flcxner Lectures at Bry n Mawr. 144*)—the publica¬ 
tion of which has been postponed for the duration of the war. 
Gabrici. on tl>e architectural evidence of the roof revetments, 
assigned the temple to 580-550 (Mnnumenti Antirhi tlei Lin- 
cei XXXV, 1933 , coL 250 ). Cf. also my p. 33 . 

"Payne and Young, Acropolis, pi. 23. 

"Rumpf. SakoniJet. pL 31. 

"f d.D. IV, pis. XXVI and XVIII-XX; IV, fasc. 2, 
pp. 2 ff., figs. 1-3 and p. 60, fig. 30: Kouroi. pp. 150, IQ2. 

41 Cf. Kouroi, pp. 155 ff. 

“CL Herodotos III, 57, 58, who speaks of an adverse oracle 
which was given to the Siphnian* while they were building 
their Treasury at Delphi, and which was afterward* fulfilled 
!!? a ** arn j an attack-dared in 525 hv its connection with 
HmbyvV attack on Egypt. In my Kouroi, p. 192, I quoted 
• 7 * * m 'ell s suggestion that the sentence mim Sc 2u£itown 

pI. 7WT< - ^ W **' *+ vpvrai+or II apt*, \ifly ipTKiffUlra is out of 
in which case the tort would refer not to the time that the 
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A comparison between the feet nt the two i,, 
urcs on the shaft dig. 83) ami those of the v, n 
rior on the stele shown in lit: 66 leads tis to ,*| u . 
same date. The feet of the warrior arc convinc¬ 
ingly rendered one behind the other with the staff 
in the background, and the near foot is made to 
protrude beyond the plinth, supplying sufficient 
space for the representation. The feet of the 
brother and sister, on the other hand, are cramped 
into the narrow space of the plinth and give the 
impression of being on top of one another; for, 
in spite of the bad preservation of the surface, 
enough remains to show their relation. Since the 
warrior stele, as we have seen, must belong to the 
latter part of the third quarter of the sixth cen¬ 
tury, a date in the earlier part of that quarter is 
again indicated for the brother-and-sister stele. 

oracle * L’lvrn but to the time of the Samian attack (d. Clot- 
titalQuarterly XXIX. 1935,P- is* f.). P. Jaoobstful ha*now 
called my attention to LegramTs discussion in Rerue Jet etudet 
anriennet XL, 1938. p. 325 f.. which shows that Powell* 
emendation is not necessary. M. J. Milne adds: "instances oi 
an asyndetic resumptive oitos separated hv parenthetical re¬ 
marks from its antecedent (to which Powell objected) arc 
found in Herodotos also in I, 183, II, 140, V, 66. VII. 59 . , 9 J 1, 
VIII. I U—II. 140 being particularly like the passage on " ir 
Siphnian oracle.” If wr accept Herodotos’ test as it stands, eo" 
refers to the time the oracle was given, and ihc inters* j 
tween the oracle and the attack may have been an e.xirroic: s 
'hort one. since we do not have to allow time r ^ 
Siphniaxu to add marble to their market place and pryt* |,<,||, | j 
The interval, on the other hand, may have hern a 
one, for all we know to the contrary'- So 515 
nuuns merely a terminus ante quern. 
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Kurihcrmore a comparison of the head of the 
• iuth (78) with that •»( the boy on the frag 
mint shown in lig.7l leads to the same conclusion. 
The two arc intimately related, but the boy is 
later in style; for the renderings of the eye with a 
suggestion of the upper lid, of the mouth without 
the deep groove at the corner, and of the ear with 
a more developed antitragus, suggest an advance 
jn naturalism. The brother-and-sister stele 
should therefore be about a decade or so earlier 
than the head of the boy, which we have dated 

around 530. ...... . . 

When the stele was published in the Anltke 
Denkmiiler in 1929 the theory was advanced that 
it was perhaps erected by Mcgakles. an enemy of 
Peisistratos and a member of the famous Alkme- 
onid family, to a dead son and daughter, tor tht 
inscription (fig. 83)‘ 

M f€fia (fnXot /i€ 
iraT€p tire #ckc - • - vov 
X<nn&€ <fnk € 

was reconstructed to read 

ot [ytucAcs' p* ] 

irartp tmOtK* [Mc]i*i*'[i] 

XcrurSc i UXt 

“Me (gakles) his father, set me up as a monu¬ 
ment to dear (Me)non, with him (lies buried) 
dear,. ” 

The circumstances of the discovery as report- 

**7 he fragment with roe is a floatr r. 1 havr not »lor 
•indrr the letter* that arc only partly prcxrvfd. us tnnr eti 
«»tion ran be clearly seen in the illustration. 
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cd by John Marshall, who acquired the ,l \ r , 
the Museum, favored this theory Som r 
fragments arc said to have been used to !•» " f , ,tlc 
graves. “ The excellent preservation of them ' 
jority of the fragments, including the soli 
points to an early burial Apparently. thercC 
the monument had been broken up not xerv l 
after it was erccted-and for this action the evil? 
of the Alkmeomds some time between 541 an 4 
53?' would supply a plausible reason. Isokra 
tes 4< informs us that not only were the houses of 
the Alkmeonids destroyed but their graves were 
dug up. Moreover, the importance of the monu¬ 
ment makes it likely that it was erected by a great 
and wealthy Athenian family, such as the Alk¬ 
meonids arc known to have been. 

However, it has recently been pointed out, in¬ 
dependently by Mr. Wade-Gery and Mr. Raub* 
itschck, that after the letters vov there is visible a 

“These graves arc said to have contained only black-figured 
pottery; but this evidence in itself is not worth much, for we 
know now that black-figure continued as a current style until 
trie middle of the fifth century. 

After rhe battle of Pallrnc, for the date of which <ee 
Aoaro/. p. |Q2. note 20. 

„ ^^1-26: urrapdjc ovtq t* c tjj r^«c rrratfeoK ycroffcfl *1* Pf* 

7 * TOtf8tt|i fAaWay 7Zip oAAmv 

Toilu.. KfMtr^rriKr. ou fmyov Tat oiffia. awnH* nafioMifJ 01 

•AAii .«, roi., r,;*o W J^prrror. “During the stale of faction. 
wHkIi lasted all of forty year*, they fthe AlkmconiiM *5 
uied hr the tyrants to much more than were the other- ' 'j 1 
lilr/V* 1 ' t >' rant4 ' got the upper hand, they tm on y 
l«elled the Alkmeonids' houses to the ground, but even do. 
>*P thnr tomb»" (« r . M. J. Milne). But see p. 7+. n- 49 - 
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peck of the subsequent letter, the beginning of n 
horizontal stroke placed fairly high. This can 
hardly be anything but a t, and the word ma> 
then have been Otwotm, agreeing with the son’s 
name in the dative. But then where was the son's 
name? The name of the youth for whom the 
monument was erected must surely have been 
given. The reading of ME as the beginning of 
the father’s name now becomes problematical. 
Instead sve may perhaps read, as Mr. Raubit- 
schek has suggested: 

Mw fin </>iXot Me[ya»cX€t pit ] 
jrartp iirtOftct [0a]»WT[t] 

XcrvvSt <fnh.e 

"To dear Mcgakles his father set me up as a mon- 
umentwhen he died; with him (lies buried) dear 

mi 

This reading would take care of the extant let¬ 
ters as well as of the required metre. Megakles 
then becomes the name of the youth, not of the 
father. As he presumably was a relative of the 
great Mcgakles and also belonged to the Alkmeo- 
nid family, the exile of that family some rime be¬ 
tween .541'and 537 and its possible return soon aft¬ 
er Pcisistratos’ death in >27“ would still supply 


17 Mr. Beazley suggests a> a possibility for the missing 
wnrd<: ropy*,, «t?r<u uro^ftgiand Mr. Ratlbitschrk that . e 
lWo young people died in the plague that carried off Myrrmne 
W./. C. I.*, IO c>9). 

A fragment of an archon list recently found in the / t m- 
Agora indicates that a klcisthenrs wfl* archon 5 *V 524 

CMcnrt. Hfsfitria, VIII, 1939, pp. 59 £)• Sincc !t ls ,lkc,y 
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valuable chronological evidence. |. )t( 
monument was erected before 537 and f> " 
soon afterwards, or it was set up a fu-r 
destroyed during the subsequent exile. “,[> " 1 " 1 
family after 514 and after 510.'* ()„ ,| 1{ . v .' ,f 
the stylistic evidence, as wc have seen. r 

the earlier dating. s 10 

However, we must bear in mind that a stvlioi 
date does not necessarily correspond to an 'ahso 
lute one. There must have been progressives ,$ 
well as conservatives among archaic Greek art 
ists. f A conservative sculptor of 525 perhaps 
worked in the style of 540. 1 1 is best therefore t.. 
allow considerable leeway and content ourselves 
with assigning a date somewhere in the third 
quarter of the sixth century. And of course the 
name in our inscription may not have been 
Mcgaklcs at all; for there arc a few—though not 
many—other possible Attic names that would lit 
the requirements; for instance, or, if 

wc take ME as the pronoun fit, 'AA/c/aW and 
A iivdt(oi\ 'AkKfuojv would of course again belong 
to the Alkmconid family. 

that he belonged to the Alkmconid family ami perhap' ' vas 
rv-en the famous reformer of 507 B.C., this suggests that the 
tamily returned to Athens before the fall of Hippia* * n 
41, Cf. Kourtii, p. 218. According to !«*>knitc* (cf. my p. 7 *; n | 
^ n^ mCf,r V t * £ ravc * w< * rp despoiled more tlmn onre durmi! 
the Pejsistratid tyranny—“unlev, his statement i> an JJ ,l? , v ?V 
^entJbati 00 drawn from Thucydides I, 126, 12 (»• 

J. Milne), 

* 9 On this subject cf. Kouroi. pp. 8 flf. 
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(Continued) 

Emergence of Type 11 a 








*r*HE U't chapter was lh«>•« entirely it* >te<i 
1 to two important grave ruin m the Metr ■ 
Mu*cum We muii now ■-Minus the 

0 f the development i the Greek, ‘tele and 
[L u , „btam a picture of the grave m numenrs 
Bi-tent in Attica m the later uchnc peno-d. 

To understand these later archaic tn ^utr.ras 
it it important to realize an ep- vh-mak.ng change 
which took place apparently tn the course of the 
third quarter of the sixth century and affected 
all subsequent stelat. In our analys t rthebr th- 
er-and-sister stele we -nutted the examinat. n t 
its capital. We must now examine it n detail, i - r 
:t supplies us with an imp nan; ciue. It will be 
noted that it is no longer of the dating, eavetto 
type which was used in the first half and middle 


■'i the sixth century, but consists or two double 
volutes of lyre design and pai nted palmettes fig. 

_ ■ It is crowned by a projecting abacus and * 
surmounts a necking moulding, decorated 
th the familiar tongue pattern, now converted 
SScL • C c > ma Af before, the capital is 
whi5!v? * separate piece from the shaft, to 
thr.iulh 55 J a , itCned with 3 *wttl dowel leaded 
Plm.K * J* 0 ** * rom back itic. $21/ The 
u ] ct 1 c * pll!nv which surmounts the capital 
_ _ nto a "^responding hollow on the top of 


£*** «* Dimmoer, J. J. j. XXVI. law. p. 
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the abacus. leaded, and lurthcr securr.l 1 
ed dowel ( figs. 76,77). - a * t4 <l 

We have, therefore, a new devcloome ...., . 
old type. The principle remains the ; an)l . *J , ,r 



Fig. it 

capital, sphinx, each worked in a separate P' ctC 
but the capital has changed its shape. * oC '\ 
plain this change from the cavctto capital •" 1 ,r 
double-volute one, we may ha/.ard a guess 11 
design of volutes with palmettcs is intimately '■■ 11 
netted with the lomc capital and was presume i 


ABOUT SSO-S25 B.C. n 

I from Ionia.' At the time that our stele 
def • icsv form of capital was set up iV.imstra 
wit*' ,w ' , „( Athens. 11 is a known fact that 

relations with the Cyclades and that 
l» c h *‘ Lj s rc ign Ionian* came to Athens. What 
«» uf,n «" radian that Ionian influence wa% felt 
!°°J t jS Architectural design, as „ wa in 
vthenian sculpture. 

Rut if this was the ease, the brother and sister 
s »le cannot have been the only one that felt this 
Ionian influence. We must hnd other double 
volute capitals worked separately from their 
shafts and from their surmounting sphinxes. 

The most important example is a capital, of 
Ivre design with angle palmettcs. carved a jour, 
incised, and painted.' It is surmounted by a 
jphinx of which only the head and 3 few minor 
pieces arc missing. As in the brother-and-sister 
stele, the plinth of the sphinx is let into a corre¬ 
sponding socket in the top of the capital and lead¬ 
ed, and on the under side of the capital is a large 
socket (13 cm. long, 6 cm. wide, 9.5 cm. deep) 
for the insertion of a tenon or dowel, which was 
leaded through a pour hole. 

Besides this well preserved example there arc 


’On rlir origin of the Attic volute-pslmctte 'trie ihrrc ha* 
Pfl much diitrimion; rf. Wat/inyrr in Gmetkliakon. pp. 
** H MW* in Pmuly-W is .iwa. R. F. Ill A, •>. v. Suit 
! ' *\l \ ff., and the retereme* tlitre cited. Of! thr gradual 
of the motive rf. facijli't.hftl, Umameutt griffhi 

Cask* |Hit not yet published; Mr. KdiHl and Mr. 

> h^vr kimil) dlowcd rue to mention it liere. 
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three other candidates. One is i f S 
built into the wall of the l)ip v ion‘!? mc, . ,r f '*urid 

d^ribed by Con« rkXcp,'™*,' 2 '' 

ting on a stele, the lower face poLm'. y f , 0t *i- 



Fig. 12 


each end a small tenon (only the left one is pre¬ 
served). The design, which consists of parts 
of two volutes in a jour carving, has been restored 


*Athen»; in Conze's and Furtwangler’s limr in the Var- 
'a«.non; now presumably in the National Muse urn, Panifl 
marbte (Furtwangler); Pentelic marble (Lepsius). Ht. *5 
on.; thickness at top 18 cm. The greatest width must on- 
emally h»ve been about 52 cm. f Furtwanglcr, Co/W'J* 
j P- note 4). Conze. An. Gr. I, no. 25 . P* X,V 
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cut-mounting palmetto/ Instead we ma, 
*itb 8 n"idc down as Mr. Caskey has sug- 
torn “ UP ". restore it as a double-volute capi- 
(fig. 13). »nd crow,, „ A 

*‘? h Sond fragment con •- 7 

; „f a throat moulding tn- ( ft r» 

\ with tongues or leaves ( Oj | (Qy ) 

a v °'r •/ i v - 

/L 14)-* On the under / 

%cz is a dowel hole and _, v 

at the back a channel for / f^ \ 

pouring the lead. This frag- ( (Q T Q) J 
ment also we can ream- V yV V 
struct, 1 think, as a double- P— — 

volute capital of lyre design I- 1 

(fig. 15), once surmounted Fig. 13 

by a sphinx. The design is particularly interest¬ 
ing, for below the volutes it retains the tongue or 
leaf pattern which we noted in the early sphinx 
and Lantptrai capitals (figs. 30 and 43), and 
which survived in the necking moulding of the 
brothcr-and-sister stele (figs. 73 and 11). 

1 he third example which may perhaps have 
bad this form is in the Metropolitan Museum** 


(d!// U° nZ ?' f,/ * P' 11 - following Wolters. Buschor 
ib'i !l. ,f / *920, p. ,46), however, saw that it was prob- 

•AH. ° f v- double-volute capital. 
cn>.- *^1,1 Museum. Hymrttian marble. Ht. 23 

Con** t « ' , crn -* thickness below 8.5 cm., above 7 cnl - 
■‘Clb : '■ no - ? 8 - P 1 - XIV. 6. 

white marble, probably Parian, with hlack- 
32 cm.; width across lower volutes 45.8 cm.; 
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(fig. 16). Two double volutes of lyre design 
delicately carved in intaglio on the front face \ 
palmetto was doubtless painted between the tw,, 
lower volutes. The eyes of the upper ones have 



Fig . 14 

incised concentric circles, compass drawn. 1 re- 
sumably there was a projecting abacus at the top 


amis upper volutes 4 2 cm.; approximate width of l,n< ^ 
j8 cm.; thicknr?* below 9 cm., above 7.5 cm. * ut - x 
from tour pieces, all with ancient fracture*. A wP ( 
which k mining in the middle and a small one at the 
have hem restored in plaster and the mis?»in2 5l,vrr ^ V cd 
fractures have been filled up. Specks of red color arP P . 
on the eye of the left upper volute, and the hand com ' ^ t |* 
twn upper volutes was evidently also painted, 
daw chisel and drove on back and sides. 
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, .hr capital i°to which the plinth of a sphinx 
" f h ,‘!ud (cf. fig- 76). 1 he under side is 

' v:lS . If tith 1 point, evidently in ancient times, 
but *0 roughly that the su rface cannot be the or.g- 


qVM Q, 





Fig- i$ 


inal one which lilted on the shaft. Pcrhapsjherc 
was a necking or throat moulding (cf. figs* 76, 1 l, 

15) which was cut off when the block was reused 
(after the monument was broken up for political 
reasons?, cf. p. 72). If this surmise is correct the 
dowel which fastened the capital to the shaft 
must have been in the missing central portion (cf. 

fig 82). 

I he substitution of a volute capital for the 
c »vctto one is not the only change which took 
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place in Attic gravestones at this tim, . 
entirely new and simpler type of s( „ >" "• 

appearance in Attica -the stele with i,s 

palmette finial, worked in one piece " | , ‘ l 





& 


rli 


Fig. 16 


shaft. The Ionian origin of this type has long 
ecn recognized—both because of the close con¬ 
nection of the volute design with the Ionic capi¬ 
at ana because the earliest extant stelai with 
palmette finials were found in Ionia. Buschor in 
is account of the beautiful examples from Sa- 
n l° ? ! ra ^ c< * development of this type and 
p ated the earliest Samian examples just before 
>c middle and in the third quarter of the sixth 


Ftkrll A, '“- LVni ‘933. pp. 22 ff. Cf. al«. Evangel^. 
Upkemrrir. 1924, pp . ft 
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These early examples are double- 
century- Je# . cons i s ting of a pair of superim- 
" i’llutci with palmettos and sometimes lo- 
•?cf- fig- 85)• The third quarter of the 

sS&sas rtf)?, 

blc-tiercd linials from the \ I /Q 

East have been assigned, 
for instance, those from the 
Troad (fig- 84),* from 
Dorvlaion in Phrygia, 
and from Perinthos' 1 (fig- 
17), a Samian colony in 
Thrace. Later, after S30 * 

B.C. or so, a pair of single /pt 
volutes crowned by a pal- w* _ 

mette became the popular y V 

design 11 (cf. figs. 86,87) i jj 

and gradually seems to 
hive ousted the double [ '' . 

volute.” nJ A Af3 * | 

To judge by our present I 

evidence, this development 
of the volute-and-paimette Fig. 17 

•Butchor, op. cit.. pp. a0 ff. 

' Catalogue, no. 13. 

Mendel, Catalogue, 11. no. 526; Schcdf, Meitttnverke. 
P a pl. III. 

Kdinka, .IrckaenloginhEpiaraphische Mitthriluagrn 
aJ.L, U 7 ,ich Vn * arn - XIX, pp. 03 ff.: Wat/inger in 

Huvhor.o, pp. 31 ff. 

«iur«c there are early single volute* and late two-tiered 


A<“Af D 
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hn.al it echoed j n Atf 
both at regards f, >rn . ^ 
time. Perhaps the earl,,*; 
extant palmettc netc frr^ 
Attica it that of Amiphan^ 
(figs. 88 and 8 . * vthi 't 
was found in Athens ms-' 
>car S ago. Th, ah,?, 
worked in one piece *?th 
the finial and is inserted an j 
leaded into a rectangular 
base. On the ftnial is painted 
a double volute >f lyre de 
sign, surmounted b\ an 
clevcn-petalled palmettc: a 
smaller inverted palmettc a 
painted below over a rough¬ 
ly incised lotos ornament 

f p li tp unonc the pt lwtftt dnigi 
on building* hnxxre — 

terracotta df. c. 

rr>.. pp. jfc X$.. Dm T&r 
d&sker der I. P* * 1 r ~ 

!i). But on the nriib of 
stand, ix we tmt judge fc^v the e** 
axrplc* at present tnown 

ble volutes mod palnwtt* prec^^ 
the «ncle vciiute* and p^lmerr. 

: •Athene Natiocul Mwe^ ®! 

Penteltc nurb’e 

I Total ht. with ba** 1.5* m - 
ot oaft at boctocr jl ° n ” ,v> 

26.5 cm.; thickne** S cm- 


/***. /$ 
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The tumc AnnpH- 

panted over a roughly »£ 
h^belov It Brue.-tner th ught h 

/ «« ££• 

£, 5 il£» of the* have d,.app«rcd 

fnfcymav never have eamed^^ — „ ,. 

«*-£ST peeJned^n three (ragmen ti. 
wh St iLmbW that ot Antiphacei 
? 2 i Vi and ill The crowning paimette i. 

Slr »!. hot h» beenrectmstroctriw^th 

the help of two fragments wmch couid 
$;goed w the shaft by the similarity or the tool 
mirks <>n their outer edges. As Gree* steU; --P* •_ 
upward hath in width and thickne«. i study or 
the relative sizes A these fragments as well i* ot 
their designs and surfaces showed that sup¬ 
plied a bit of the upper end of the right-hand 
volute with parts of rw - petals of the pameftc^ 
and the other belonged to the top right sid e of 
the palmettc Between the volutes is an inverted 
paimette and. below, a horizontal band of verti- 

k***4.j cm. rhidtno* ae cm. Cocue /« G--. I au-pk 

XIII. 

IS 00 ** Ju - Gr - 1 «**- xni ,h - 

^Bnjrvknrr. Or^tmeiu # *J F%rm der starskr* Grd&ittUm 

^ f/ * ^ * P ,1 ‘ 

^ ^OLill.. iriU7Cl j wh-te marble Ht. is recottvtrictevi i <;« 
% # « bottom 42 ~q cm. . ths;kne*s it bertom S-Q oil 

irg;» ot the drove and chw chisel cd s s*Gd ot ffek ot daw 
kwk. Richter, J. J. A XLV. 1941 pp. IOI tt. 




Fir. >9 
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aiE* The volutes as well as the horizontal 
£jl ''fhm’c and below the zigzags arc incised) 

‘irjiwi merely painted.- 
"V ,'i, these stelai with palmetto irnials may pet 
, "X JSSned tu about S30 B.C. The double 
l ,a P s ,t *hc lyre design resemble those on the 
v, ‘‘,Vd id the brother-and sister stele (fig. 11), 
•rni for the addition of the surmounting pah 
i/r Fvidcntly Ionian influence first changed 
thccavctto capital into a double volute capital; 
ihcu after this compromise, it ousted the capital- 
* h in* lined altogether and substituted font the 
palmetto tinial worked m one piece with the 
shaft. Alter the third quarter of the sixth ccn- 

"The Detail ot the palmettc* were alternately hbck ami 
rr j «|nj with n--etvrJ white; the centre-. »t the paln»«t* 
»rrt evidently red. again edged with reserved "hire e_>•> - 

of the volute, are red, the volute* »l,endive* were W™** 
re.rrml white. The are alternately n^. reserved 

while Idatk. and reserved white: above itirm " a Mae* I an. 
below them a red <me. The pointed "An# ^ 

the Men, could be fecomstructed >n«n i tuiy M = V 
fsaic been black, edged with reserved white Hie ml 
ly well preserved, hut the tHvnnd coloi h** J* f J 1 

imin, which might he intcrptctcil =w eftlwr hl.it k * i - UCl 
rrpt (hai mi the sixth leaf rd the inverted pa I met t* ,H ' n ** 
from left to npht) anil here ami there cWh here *ffc 
certain black tnee*. (The bitter have hern 
b y rooiiiurliK, for they have ihc t<irm i>t n*»tm»rks am ^ 11 
fed mirks are cm the adjoining petal)- I hat l * ,r white /J * 
ami edgings vvrtr reserved while nm tm£itv 
tainted atiqther color is shown bf the fait r hat i it\ * lfr 111 
^W'rty lower plane than the adjoining P :l,nt ™ ar 5 a V ’/ 
«rr. therefore, dot protected 4 color (rf p. tO®>< * tlm,M 
4nd of y.igr.ng-i appears on Aristion *i cutl*i* (fc W) 1 



90 \Kt H MC M'l It GR U I Sfo\ t 

fury the capital sphinx finiaI cbjiappcu, l( .. 
arc no crowning sphinces, m. I ragmen. ,, t , ,rrr 
tab which can in: attributed in gravestone . V* 
last quarter of (he sisth century (cl >. / ,lr 
only shaft' with pahnette finiah 

Perhaps we can suggest a reason for t\ 
change from an elaborate to a simpler lorn, i m 
cm in Dr Lrtjibui, quoting from |) (n)rlf|i 
of PfiaJeron (II €pt rtyv Sfitturtrf.v?] ftrftr. \u 
anti "luxury decree which wis puni^d mm* i m ^ 
after Sol *m' and by which, *V,n umiunt u\ fhr 
enormtiu* s\%t of iht tumh* whit h we m m the 

,v I hr 'fthrn * (mm A*\**m. in ifr* National Minn am, Av 
m no 77 * Aik. Xhtt IV, 1879 * p, ppi j) 

p- «fity >|p:?htl) \*ir* ibun *.h+ %pUm% tujtn f hr Iiigi ^r #[„j 
1*+U Ui Mf tfir ,ina*r>fiiy fit tfsr Utr-l * fnr m>t r r r 

ihe irnii* Atvai o( thf rt**- 

^11,2^4 /lr, ( W Krt,rs.) Til p*t l P 

Hu's JUnplftiuUnri vr*ptjli hr^ffHT! _ 91.;r ill f wijtirip ft iipj#fnn» 
Ir^r iiAcfrUD tit, ri«r 4|uji fftOTF* 

T* f ^ 'i^ NT* eJjrr flrfflt ttlrf MLli/ Ilf0 l k f III Opr ft 

nwftnri riint ■ Urmta i, rjOfr% year ajii, |m rliyf in pom* t !b Jacob) 
fh* aVr /nnhuf krn IlitMiitt If It 1 & 

'/* I h f h*- f **mft , rhat t l< rrv fijtiOhlljfi fat&ti 1^ 

in* with intatpfjiuli'itfe! of tin own/ p£i** * hiftHukHC'* 1 

ti.um tA fan*?*! - at Affirm limn (il : " 

Wuun fr t z Ct*r op*g in Solon fWwn * iK>rf tm 'j 

■ tiff Writ! fpffM il|r| > t jntn 1 , 4 H|I (film u > lJlf * 

FMi,r»nm lnOlHf i * rf^f |tpj JJ < f |r^r niintftV lj* ' 
IlffiTjyfirjiJ j wh^ft hMrfary lLH 1|Tr ^ 

,,fcr r i r -nd j iUHh <r (, p i -jtj ), I r 1 I- 1 
ill ^/i(r;jfri Trulfft iic h rvifjrt|f(^ uri an^i* lifMimli 

hy C.irrrri, whf» r^tur^tlf did n^r ^ 1 ’ 

Thrf>fl| wll'rtr fHc j rr /*! IMtinr* f|* d ,fr#J " fl1 

trmWwwA t/i the birr f^f fr b. 


A H( it I ^ ^2 P « It ( 

:' waK i.rovnlecl ’tlial no one *houM 

l * rr *r ,c ;: mb Whirl, require mo,« than it.;- 

liiiiW 11 r 7 J,„ |I tl men'; nor wan it pcimiltn! to 

.. . . 

. 

lull '.I t»„ 1,1.1,..,, 

P I oo :•»'■ ... teen mm «■' 

“l (Cimtlicnci. Il„t. >' 'herr rrally was su( I, 

„ ... »*..,unt for * '">PP a « r "f 

■teloi b»i lor a ihange irvm an elaborate to a 
mere modest form. W»‘ may imagine that ie 
ambit Mill*, t-oslly tombstonrs of iltc Virolbn ami 
s;vtff type creeled by the Athenian amtot rat- 
were topped by Peitisti 't*>s I ienre their .u<! 
den assail on and the appearance m tlmr stnnl 
fd tomintonci of the Anliphaitcs type. Smte 
thr.r iOniilled rtl a simple slab with ■* pal 
metto and a few painted areas, they svoulfl hardly 
neccmutc more than “three days work for ten 
turn."' Then after a decade or two. net ha PS £il 


MiUltllutJffT, Jfh \tifi r V, fHKii, p i j A ; /lif 

Art ftmkinkrH Umhitwhr* f U , Hh^ h 

PIS ir\tubit!t fur JhkiWttf \ differ* I- I 1 Hk| ^ [< Mi 

1 ** *n Pufly VVis <nifi t H I HI A f mm' 7) ** AVr/r* 

fl i |J tiUtubm (tr&brtUri * ( \* J>> 1 - 

tbr r ipibtlv nl ihr iMiif r^tii: powri hy Pfniitralcri 
i fl jL 1 fr ^ P,IT min lr liy ft+ r^r, “|J.ic Albni lir IVttnt ralrt 
,1 ’ u U J Jtf d*** t I Ktitiir r -1 fur JriA*- 

Jl Ilf Aue«*r |t|i 4 11 it 

inr rjfir limn of Mf i*rfi 

* r ifia ^ , || fFI UU * 'V* IIM ^ CYUlfd fmrtJly work on tiny tmr *rr\r 
1lr,,r 'i ^ *^'! h fnrririooed hy t in*ro 

w.i il«r tk ipntitpfi t^nhiifJni q| mucco ^nrl oi ter 
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ter the death of Peisistratos, the law « F 

taken so seriously and the mnd^t 
phanes type evolved into the dk-htk 1 A *»' 
orate, sculptured Arittion hoc § ^ 

the costly form of monument lith ^ ^ 

crowning sphinx, after tr had once bcen P dU *** 
ed. was never revived. 0 dm *rd- 

I here seems to be oneexccntiim i »k* - 

Jhe^h* P almcrte finuk of die second KTof 

ihlft It Wnrked j n one »» cc «With the 

*nafL It is a curious piece- with a remarkable 

ft lL ti ‘ P ‘ 1 *’ JOr mvsj ui fhe &w*r «Um fanenn 

SSC f^w " ** 530, tfa E£ Q - 

JT5, B ' r "' L< " i ' Ic u V' ^wi^hmann, ./r*. LIII. 
V 2 )' * ' n ■Beilagr XI jyrrr jp ^Mtirmv- 

*1 o' an older PrtetK*. At lU event* the «****» opere 
• to e\o*nar» a>uld well applv to -t .t>nn«| ntm- 

-■^1 rjf h ! r>rit to in-, r^rhrr extant decn- 

O! ir-Attic torrt*- What rhr jirnrae wrr* 14* long 
been & puzzle. There i» no evidence mr rhe rrrctkn m Attk* of 
, ;* nrv ‘ n flUf t * u t word, sn sfrar^ In rhe early or nu!- 

7 rf i , 11JC > periods Could Cicero have meant sepulchral 

irat ie> teiuvr* wr know were & form of archaic tomb rnon-- 
ment ^ ci, p, 4 .. md certain I v a conly* oner Srarue* of 
rizrmes m$ well a\ bem.v v®e or Lie htter in the Jeum of 
Mndotl figures, were used a* tomb monument* in fldlem- 
tie and Roman am« fd. Collttfiuifi, Z,*j ^i/tiuer fum'r&rt*. 
pp. ||f“j ft.; L. Cortina, />k uurtir Htrmt* pp* la ff,)* 
follcvmrvg the Spie or fas dff, tr-ay refer to tomb 

brTm*c- With hrrmat qfuos vacant w* m*v com pare nud» 

- tenentrv Mvtim - r|us> Arhilleat voomt F Pliny. 
A.H.XXXIV, 18)—ms Dr. LehiDifin-Hinkben mggaii- 
14 White ir*ajMr, Hl jJh/b m width At bottom it ^ 
Ht of fintai 67 cm. Cftruee r Jth Gr. I no, pi- XfY, 1. 
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ABOUT >50->2S B.C 
Farlv in the last century a 
.If the R»y«l AC.- 
" >lC ". VuIHuav by name, taw s 
Sn««ibrf “nf TheroB” .* the c«,I- 
f'Lm of Fituvel, the 1' rend consul in 
'r. hc „, A drawing and a description 
, I ,, were published bv V ulliamy m 
I.s; jn a work entitled h.xamphi HI 

in Architectur - 

A,,--,, from Ongtnat, in r*r vrnr. 
1818-21 ■ In this drawing the shaft ha? 
2 finia! consisting of two pentteni leaf 
ornaments surmounted bv a palmettc 
(fig. 20). The dcicripuon is a? fol¬ 
lows,: “Very beautiful white marble. 
It is a very unusual example it is not 
sculptured; the surface is fiat, ami the 
form* are shown by sunk lines, and by 


painted. The shaft is in a separate 
piece of marble; ir is abuut I 2 ft. high 
and I ft. 8 in. wide at the base. I he 
head is let into the shaft with a tenon, 
which is run with lead. On the shait. 
about mid-way of the height, is a word 
in ancient Greek letters.' 

This Greek, word, inscribed from 
right to left, is the name Theron—m 
the genitive Thcrono*. The form.* '•> 
the letters were current m Ajtica 
throughout most of the second halt o 
the sixth century, but the fact th*i t i 



Fit- J0 
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inscription is written retrograde perhi, 

« cs,s 11 d l,t ' not later than the lh.nl L h Z '7 
century. ]uarter of tfec 

After having been “Inst” f„ r m , m . Ihfln ,. 

lury, a portion aJ the shaft of ihisitcl^ hS; 

inscription f bcmnoi still at feast partly m« 

served has recently been recovered in the e« Iv, 

t,ons af . ,hc , V}?,ira ****** It' redisenv- 

eri m this place is noi us surprising as it might 
appear when we remember that 1'auvel‘s house 
Was nil that very site and that, because of hisTur- 
inphil tendencies during the Greek War of In- 
dependence* Ins house was destroyed And his an- 
tKjuities broken up by (ireeksoldiers. Though 

IJ. Menu hx* Lmilly supplied me whit thefollowing 
dc^cripiiLtri, whkh 1 herr mpy with hfc pr mil win nr Agora 
na ’ Height i *+i*^ ni,; w idth ;it trip 0439 m*» m bottom 

0483 ro,; r'lickfit^ at rtip «X 11 y m, at biittmn o.i jt 
Height or \rr\rn ojoaS m. A treat side bmktn oil at thr 
tup, back ami suit* ftnUhcd smooth* Two fine dratted lim^ 
run vcnkally tli.wn each stile of ht.nr fair near the edge to 
0.1)83 m. irimi the footinni where flip *tdr wa* set info it* 
CUttUljc or socket. Inscribed ftrroipide 042 op from the bur 
intn-" Thr -Inti u ^ ;<irntihe<i purt oi ThemrA 'H 7 
•Uric by A. [■!. RiuibiisdtrL It in mnr m thr A into Miwernn* 
afc Ph-K, Let-rami P ‘Bfatytntphir dr Lud^FTafi^nis-Scba-iti^n 
V n vi.T. Rcvi/t #n hMogiqur, XXXI. t%7 , |K JI7 : 
miN'r l hi fn:miji:air i rmhallr a At^ne* data cieflUinl^oaifr 
raiv^r* par lr* **iin* *lr Dejean, il ur t^ftU pr*in: b (inw 
t rt lr- rphoTr t'rrani 1^ ii^f.iLiunrm fippus£t ii son t-mbar- 
t|imnMit; J• ■ > (nut- mm) uric burim: partic rfnif 

par lr*. Pal A Jim { PruLritc li, f)mbu'vrJ r JI, ^ Hft J t ^mJinl 
\r v mid »fegc de l Ai rojKilt, lr fotit fnt rrt*orli Jr- rni- 


nr^ dr la ntaiwm, Plus tard, un diirmr.trrt frui£*ii ciu 
4n tjiii nprupiit Allirrie* fit fatiilk# ijan%*r* dfoniAl® 
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rtr ,. mid that these antiquities, after being 
" r A Mrtder the ruins nf his house, were later 
lH,riCd a Mted same pieces doubtless remained 
Sd fnduding th.‘ broken slab found by the 

A 5te toWJUnwely i. nut included. II 
Vulliaim’s drawing is correct, rhe piece is on- 
•uaiVmo respects: (I) The d«.gn <v,th «« 
accident leaves tied together with a band has. t 
tnv knowledge, nu parallel either m Attica nr 
Ionia; (2) palmetto Antals were, as w^^w, reg¬ 
ularly worked in one piece with the shaft, where¬ 
as '1’heron's finial was ntjt. Since the design was 
described by Vulliamy as not in relief, but in¬ 
cised and painted, perhaps it was so faint that it 
was misunderstood and in reality consisted t 
familiar double volute and pal me tic. - vC ” ' *■ 

however, according to our present evi tfl , ’ 
palmette ftnial in a separate piece from the shall 
is unique at this period (ef. p. 112), and we cm 
hardh doubt Vulliamy’s detailed ilrstrip jo * 
this fact. 11 seems best, therefore, to explain the 
stele as a transitional piece. As one ut « < ■ _ 
est examples with the Ionic crowning f - , 

instead of the time-honored sphinx, it retain 
the old device of a tinial in a separate pio.c. 


■ ■’ * _ f* ii + h^j itif oin-i Juufi* f 1 *" 

el rn first p*e& : l' - tr ' tt 

ve; Iiuuis l-iuvcl fl*«f tu* imm 
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ABOUT 525*500 B.C. 
T ype II b 







I*’T us now pass to the Attic ttclai of the last 
L ( | lliir icr of the sixth c entury. A < we h.n ■: said, 

. ' arc n0 crowning sphinxes or capitals which 

t; ,'n assign to this period. Bui we have sev- 
v al palittette tint oIs and shaft- decorated with 
reliefs or paintings. As in the earlier sielai, a 
,rir'lt* figure of a man. in profile m the right, is 
ihe favorite type. Sometimes lie is character- 
, /e d as a warrior, in which case he presumably 

died in battle. , . , . , 

The best preserved warrior stele is that at Ans- 
rion, "the work of Aristoklc-.'’ which was found 
nt Vdanidcza in 1839’ (fig.93).The whole figure 
and the base have survived. Only the tup of the 
shaft with the upper part of the warrior's helmet 
is lost. A few pieces, including the ends of the 
crest and of the beard, were worked separately 
and are missing. The figure is represented stand¬ 
ing erect, holding a spear and wearing a chiton, 
a cuirass with shoulder pieces, greaves, and .i hel¬ 
met. Though now only traces of red on the hack- 
ground remain, some of the painted ornaments on 
the cuirass can be distinguished by the differ¬ 
ently weathered surfaces/ The smooth surface 


‘Athens, National VI use uni, no. an. Both shaft iind ban- .itr 
''t • entelic marble ■ Lepsius). Ht. 01 shaft 2 ,0 rn. : width at 
15.^ ,-in., at top 4? an.: thickness at bottom u an. 
4 ,,Jy '* •I"he bam? is 27.«, cm. hi«b. 72.S «n. wide, pJ cm, 
I, ' * -fit, t |_ no> 2, pi. 11,1; I«oewy, inU'hrifhn 

I’- M l., ih>, |Q. 

IS 


V onze, tnc. 


fit . 
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below the relief was doubtless decorate-,* 
painted panel. * w,l} '■ 

As LangJotz long ago pointed out,' the 
dcring of the folds of the chiton suggests ■, ^ 
toward the end of the sixth century nrrh-? f ' 
about il 10 BX, Especially distinctive arc the 

folds at the bottom of the sleeve, which arc 
stacked toward a central fold, with zigzags c 3s . 
cading symmetrically downward—a rendering 
current on late sixth-century sculptures and 
on vases of the period of Sosias and Peithinm 
(about 510-500 BX.). 

The lower half of a stele found in Thebes (fig, 
9$) * i$ evidently closely connected with the stele 
of Aristion. It is in fact so similar that some have 
interpreted it as a contemporary Boeotian copv. 
But a close scrutiny brings out many variation*, 
for instance, in the position of the hand and in the 
rendering of the flaps (pteryges) of the cuirass. 
Considering the prevalence of the type, we may 
best interpret it as another example of an accept¬ 
ed and popular theme, 

I he upper part of a stele found built into the 
wall of a chapel at Levi in Attica* is still another 

Zrit&tstimmuti#. p. 

Thebes Museum, nc*. sj, Pemelic marble, Ilf 
wirtfh 48 cm.; thkknei* 17 cm. Mendel, B . C. H XX-\f 

^ ^ Ch. Karmizos. To rr)% 

P* JS f,, no, 13, 

Attars Museum, no* 33, Uland marble (L*F 

Ivu T tm9 ' *t bottom 46 cm** at top 45 

i 6 cm* Con?:e Arck8*hmtk* Ztitunf* XVlI 
jjp ttjU * *7 if.. pi LX XXV * p und An. Gr r L ? l 



i-r. 98). A bearded hop* 
th crested Corinthian 
, ar Unfortunately the 

[ ■ but a date in the last 
quarter of the century' 

seems likely. 

I t has been suggested 
that this fragment be¬ 
longs to the same stele 
as another piece, with 
the grooved legs of p 

warrior (fig. 21), which 

was found built into a 
house in Athens. Mar¬ 
ble and dimensions make 
this theory possible, but 
as the subject is com¬ 
mon and the two pieces 
were not found together, 
one cannot be sure. 

A f ragment of a stele 
which was decorated 
with two men was found 
at Laurion (fig. 99).’ 
Only the legs, two hands, 


C v;ltnpl C 
lire i* 

fit line t. 
9urf»« 


Aliens, National Museum, no. 34, Island marble (l^p- 
wws). Mi. *>5 cm.; width at bottom +v5 '-in., at top 45 : 

* 5^*7 «n. Come, Jn, O’r, I, no. jo, pt. VIII, i. 

_In Mildtlioetcr ami Coom’s time at Laurion ; now presum- 
^ ’ 111 ,:,r National Museum. .Marble resembling that of 
^"itnon (Lnwy). Ht. 73 cm,; width at bottom 43 cm., at top 
V„V' T1 ‘ :’, c kntf's 10.7 nn. L'onze, Att, Gr, 1 , no. 11 , pi. 
vlx , Chh0e ‘ er ' A ‘ h MiU XI1 ,8H7 ' p * U no. 
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and tilt* spear or staff held by the 1 .. ,i 
preserved. We have here an aiicnm "' n;ln aw 
two figures within the restricted held „ ,;lrv ">!! 
slab two or three decades later than ,p. 
.tnd-stster stele. It j, instructive u, J. , r ’'‘ h V 
ardst solved the problem of renresem . ' 1,1 ' 
tn the farther distance. He sKd 
his legs, carved it in low relief, and nierX f 
csed the spear beyond. A com ZlZ n !r !u 

ISi o r f ID f'«■ kiW f ^ k0CCS wi,)l tU "** *>n the 

r m I AriSt,Un (<1 r 93 > that the niece 

r K th t r Carlk * r; w nole es, 
si don ' H hl ‘ mb Shmvn m an lirm * ttur * | l po- 

■\rT2l!.? Cr n^ ,r L < ! f . thc slcIe «* Agnthon and 
sh,»wlon iu ” 8 ’^h f oundinThespiaiin 1865, 
renmt'nt ^’ pcr 1:1 P S * css successful, attempt to 
rriu f Ti V<1 pc,,pie a,on g*'dc each other in 
)n hjl'.J " n j a * youth is nude and holds a fruit 
tnn ir 4 'il u farther one wears a longchi- 

tV ’v n l ande> Below is the inscription 

Airathnn^j^^** WT<l ‘‘ a monument fur 
2°;?" Anstokra-tes.” The form 
S *hc mscnptiem ig „ Gt Attic, and the 
|L i plus is Boeotian; so too is the use of 

«• no. 3 a. IW 1 ,V marble. Ht 

iirnkrHairr m.,L; ‘ 1 *'“*”,+*Brunn and Brucfcxiianft. 
tw, •irrhiiti St )J fr rimirchtr Stulptnr, rut. 17 b: 
> 1 - % 74 . p. 0 ). ..... 54 - 

■ns tv *Ay.ifc»„ fs;, attention tn tlie fact that the 
OilononCTJg^'*- Mi “ XIII, , 888 , p. ,46. note 4; 

JVW it 1 rr * K **&*>, p* %h f*) fa preferable tt* M 
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. |h ft dative in an epitaph.' Wh . e,h ^ r 

ini wtfh ** fhc relie f wa $ also Boeotian is an- 
the sculp 11 - 

-ttJ'.JTr-ule with two figures is int’open- 
h " I wi A vain only the lower part is 

b;, * c " 'T' On it arc parts..! two warriors, one 

peeve 1 veil. roller, armed with spear. 

rMtiwd etching in front. It must 
* h ‘\ t v; m t jic very end of our period, nr from the 
early tilth century The provenance ts not known 
mil may not be Attica (cf. p- 12-) ■ . u 

The well-known stele of Lyscas (h&-9 > 
was found in 1839 at Velanideza, 

steleoi Aristion. 1.still has.tsrectangu U rb ase. 

which is inscribed A«w»*fafc 

"T» L n, e ^ n h ;L f ‘«e ofTe shai. was 
monument here On the tie nnntle. 

painted a bearded man wearing t ‘. j^an- 
and sandals and holding laorc 'wi^ andnk^ 
tharos. 13 Only a few traces of the original col 

•Scr llr. Iisrl Iht pitMuhn 1 jfr , . „„|,h 

■P»Ulf V.rian ««rMc (K t-.-'- ^- Vj; «.. r l. II 

Mr ever .»«*. HMt"™f ^ 

that only the front M fi I lin ^ **'*■ 11 iwtelic marble { 

5 Athens. National Museum, m-j ^ $ cm.: this A nr,- 

hiits). Hr. of -H.iit l.‘)5 «’ : ** , n71 .. thickness 4- «b. 

i.l cm. Ht. of bf.se an dnt. Denk. Ut. 

Omw. .///, fj'r. 1. n°* 1 > I 1 ‘ ' \ igj?, coli. i 

b'L't- I. , . an J others biivc tdenonctl 

* K Mflller, ™\$ 3 £aw»\ but Mr. 

ibe %„re a- perHeps » P"^®'JJJ, ■■Kun Mullers 
has w»m me the foU tnvl11 ^ l< ,-he fcaii f hiTO lK,t Cl,rt 
man. fan a priesl «-< ' 
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(dark red on chiton, black on l ines . 

, "' d V" " umlc > «« Preserved, ‘ ‘ , ali '>8 

lion has been succettfully reconjtru. idd ti P :‘ #l 
* hc principal ligurc , s a panel will, , 
horseman. I.yseas wasevidcnlh ol kn„.i., " P '"* 
(cl. p. »). 1, is imourlum,,4liae 

lincsand inner matk'ngsof‘h c figures vvcrcmrt 

ahlj black, noi the white color of ihe m irhi 
that thev are now. The use of black In, 
lours and inner markings seems in have hern , 
regular practice in painted sielai (cl. Ii s s. 22, 2! , 
7 1 ’: hcsc black p.»inted lines took tJi? pb u ^}, : 
die shadows cxeated fay reliefs and incisions, and 

01 ltie «l«*f lines in comeiaporanr red-fifiured 
vase-paintings. 

As Langlotz has shown, the arrangement ol 

linr.l tolibations to Diony** {Bmndorf, CSF. pi. ao.l) ;nor 
i> . rr.L t hnnn characteristic ul priests of Dioftyiw. Milllct 
T'T T ' , c ,u * v un(IfTMm»il the p;i»ngir he cites front Arte 
I f Jne.ro, r. jj, 3 p , 8+ [Heretier p, 86 , foot 1) ; ami unr 
■Mgnt expect a pru-*r „f | Ji lf m ** to hold ivy not ‘laurel’. Tlkr 
t fr < r a may icprcvnr a jockey: if I.yseas wan a racehotM* 
7 * <)n ,br *»™nch rt now Stjrig, I /, /. XI.VIH 

1 < H 4 .PP- 20 tt. 

c K 4 .’- K : r 'p «>.: "wie Rodenwal.it grille n hat, 

)\ 'TU l r C k.omurrn.” Rodcnwaldt. however, in Ani- 
M , lll ‘ P-3*. only ot “cinigc Gewnndlinictt de* 

W ’ "‘ r £ ,U * h;ivin « U «hr [scringe ,-U.e. stehere 

\l i ar | w ' But tliat ilie eon tours were promo* 

where C '? ,bc in Athm* fig. »«*■ 

the till . ^ <on,ol ' r * ,n “ arr preserved. In the figures cm 

STiklu Jr "" r s : >r <«*• *■. <?. »• .*> »hrfkm«u» 

1 uvntiavi arr in ul*o rhr irjjie in some 

' M liriaii paiotmfc*, 

/riltf.i<jrjmm4rn^. p, toy 


ABOUT 525-500 B.C tf)5 

, ,a, 0 f ihe mantle, which arc slacked toward* 
tin* 1 Ilk ., lt symmetrically m two direction*, 

( cenjm 1 ‘ . s t£ ul hyinidcs, and points to 

recall, rc . . J decade of the sixth century. 

in ,i „ihcr panels with horsemen have been 
! ' C cv« ?nd evWcnUv »!*■ bel,*g to monu- 
^ well-burn men- On an example in the 
" ,l " * Museum 1 ' a hursettian is represented in 

iSfy !“ f«, anil the .mver end of .he 

ervatmn of the bl.uk , , us {l) recon- 

ings i» « ii r C schem • in nriier printed 

struct the original color si ncim 

sielai. nainted stele is in 

A fragment of still anotlu r p ^ an(j 2 Z). 

the Metropolitan Mmcuin - f j man in 
On it can be seen portions ot 

’HUirnc, Btm.™ 

lit. 68 an.i wdih .n i bo ."’7 ( . "fr i.V. t n» l \ 7vnl ’ 

Bsmcoo and Hclhig, .1/ ( s fttU .u k . ,mrMc « l.rp- 

‘•Athew, National Muaeu™* 1 bottom 47 
M. Hi. (at left) 4J t?r. «• ^ 

' 4 Milc v:rairiril.svmtr m:> 1 . ^ b ' !1 

thickness C.a-9 * U ««*• oi rhr ^ 

A. BtoHnm. X». * 916 , P 
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profile against a red baekgroi 
lines of the contours and of 
imm have been Originally p r .»tc ( 
they stand out on a higher nh n , 


fig. sj 

t"t‘d surface of the figure, but arc in the same 
plane as the red background, which was, of 
course, similarly protected. As in the fragment 
! r ;' r:i Athena (fig. 101) and in Lvscas' stele (fig- 
." therefore, these lines must have been black 
u. ala,, figs 104 and 23) The fact that thesur- 
f it-t o’ the figure Is more weathered than the 
■nt' urs and background indicates that the nude 
' Ir - a 1 4 tttusi have been left in the white color the 
rr , i: ', r , ,iT wore probably, tinted with a thin, un 
stable wash. 11 


* ‘((icuviton of this problem, mw my *** 
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v one of these sielai ha ve 

. /rtriaJ.prc^vci.One 

" Metropolitan Mu- 

" with its wrnjount- 

^ palmctte in good con- 

i- there*"' ' m P?r- 

t.,nt t«P- 104 

Though a p»ecc ts missing 

between shaft and palmetn- 
there can be no doubt that 
the two belong together, 
for marble, dimensions, 
weathering, and prove¬ 
nance all fit. Ha the shaft 
was the figure of a man, of 
which only the lower part 
is preserved. As in the 
stele of Lyseas and the 
New York fragment (fig. 
lO.vi* ihe contours and in¬ 
ner markings now appear 

MHcMnim: number of the 

* f -i. Cf. til*> K. Muller, 
■?r<h, .tat,, ir,ji, col. 4 f. 1 
'Jve n«,t in,iHik'd (hr fragments 
t «.»ny.' .1 tt. (j r. I nos. 8. [6. 
1 ' Li * ( hri pi*,bj»Sly were not 
:'»n. t.r jtravwEtitiess 

Strip o| nt.ill-nrainnl, white 
’ttuiMr, fea^. nr Hymettian. Total 

oi £”"”»"**** 2.2s m. Hi. 

*" fccumrrocted j.021 
r..| iT lN,ttom 4«.8 cm.; at 

emtist width of 
4n.( lux. ; thiikiuM of 





fig. SJ 
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reserved white, but were t ' ' T,)N ES 
black; they too stand out on' or 'gin,iii.. 

the weathered surface of the nun ' ir , , ' lan e thai’. 
same plane as the red background*" Th'' in [lk ' 
was. therefore, cither white o r i „,‘, fi 8“« 

I he red on the background of thefh$ '"l w - 
alternate leaves of the palmette is du s „r *" d " n 
lv well preserved ; the second color on the l^“ 8 ' 
of the palmette. which now appears , » 
stain, was apparently black.- The nine 
palmette is preserved entire, except for the-1',! ‘ 
parts „f the volutes. Its positSV^t^fe 
shaft could be determined by its thickness and 
> i . n. since the stele tapers upward in both <fi. 
mentions. 1 he form of the palmette—inscribed 
as it were in a segment of a circle and with its low- 
cr petals slightly drooping—is that current in 
vase-painting during the late sixth century. 

The shaft is inserted in its marble base and 
leaded On the base is the inscription* from left 
to right and right to left! 'Ai'rtyei'tt nai'owrjfiT 


T 


shav at bottom 10.s tin., at top, as reconstructed f /.t <rn.: 
this; ne*.-. at tup of pnlinttte 8.+ cm. Fit. of haw OM 
v - ■ -'i '.13,5 cm.: thickm- s 50.5 cm. Frentuffits of the leid 
wh ws, -“at to adder nhnft and bav together are prr- 
■ 'vrd and hill r :pc-ii reinserted where possible. Mirk* of 
• he drove on sitir*. r,\ xTpb. marks of flaw and drove • '•• 

ba ** M vr. A. nultciin. XI, rqifi, p. tia. M VI 

A. Handbook ( 1Q30). p. a 17 f. 

In the half-tone fijf. 104. the red, being belter present. 
*\'P**r> darter than the Mack. 'Hie In.wing fi* *3 P*» 
tftt rHiirioii of red and Mack* 
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• Panaisches set this up to Antigeoes.” 
***?, ,.L presumably Antigenes father. 
p atl aischc> v ^ this t>>pe has reccn th been 

'the Kerairteikos in Athens.** On it can 
iv be seen the painting of a man in pro¬ 
s' 1 * 1 fa, , n m< rht holding a wreath in the lowered 
file w .right Jtoim ^ background< Thc sin . 

r r ht duteAnd-palmettc finial is weU preserved, 
ficept^or a few missing leaves, and it is m one 

^ ncle-volu tc - &nd-p almette finial, built into 

rhfehapelof St. Theodore in Koukouvaones near 
\charmii. also has part of its shaft preserved (hg. 
UV Hctc too f inial and shaft arc carved in one 
piece. No colors, only incisions, arc now visible 

on the palmette. ... , 

\ palmette finial in Athens, incised and paint¬ 
ed, resembles the New York example but has the 
added feature of angular projections between the 
leaves (fig. 102).” The lower part of thc volutes 
and shaft arc missing. 

But by far the most important stele withJ>al- 
fr finiil is in the* Louvre ( figS lOvlw)* 


"Atltn*, Kcramtikok Museum. White marble. Ht. c, a m. 
No Other dimension* are given. Kohler, Arch. Jnt* 1 QJS- cu > 
f’OS.rote t, tig. i? lelt. - 

"Bluish marble. Ht. cm.; width of shaft 37 an- Lon «’ 

Att. Gr, |, no. ^tj, pi. XIV, 4 . 

: National Museum, no. 782 . White. coarM-grwned mar- 
I'lf Hi 4 j cm. Sonic red color is preserved- Conze. -lit. hr. 

1 24. P L XIV, 1. ^ 

MN 1 > *863. Parian marble (Charbonneaux). tU- 
^ul, finial a.i«> m,t ht. of finial, 5 +-5 cm.; width of shatt at 
!,l,,on0 37 cm., al top 3a era,; ^rcaicst width of volutes J? an.; 


in' \RcHAic \rric('|j i v^ 

v.mlh "raring a mantle and huldf^'^^ 

,s,no.sen with bold yet scisitivc 1 n * “P » S, 
red color here and there are all ,fc £««s* 
original polychromy. M. Charb ’'; c ' l 'd,l, P 


. I / S~\ 

\\. > fs 1 


v v®/ ■/_ 


,^'n 


— 


Fig. jj 

points out ih.H tile incited and painted deco* 
,^ 0fl h ;li much :n common with contemporary 
v *isc-paintiogs and can help u$ to visual iff 

^-’ictr* » .Hi, HotTcirn tnrv>in^ r h!m» pieecp [jeTiwcfi 
n,J ■" *!i m.iudmz it bottom volute 4tid pa* . 

***-'■ :,t riljhr thltfb, 3* drapm* tn from of lower rit «* 
bortwi, unxr, Thr interior lows travelling"* 

, ~'i"; l°wer etlgr «t mantis wtrr painted and fa' 1,f 1 . 

* .jl‘ , »t the drove ua aides ot strle: mi1fl 

fit of l. i4Iv% krl? impluii^fiE v vV ll 

■- r^rakte . Charfxraneitt*. P»* S * 

pr , ^ f} *_ 
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. . |(, s t panels and murals which perhaps in- 
\v red Attic potters. As he says, the engraved 
\ > painted lines of the Louvre stele, which have 
‘ , distinct values, may be compared with the 
.. r ,lia" and the liar line? in red-figure. And we 
nu v add that the lines incised in marble have 
the >ame verve and fluidity as the engraved lines 
jo contemporary hlack-tigurc, 

The Louvre stele was dated by Charbrmncaux 
about '10 to 505 B C. and was compared with 
representations bv Euphronins and Euthymides. 
The comparisons are apt and well chosen; and 
yet is there not a difference? I s not the Louvre 
youth vs rib hi* dainty delicacy more akm to fig¬ 
ures by Psiav and his contemporaries than to the 
sturdier ouths<4 the Leugros period? This gen¬ 
eral impression i* b«»rne out by the specific ren¬ 
dering- of features, knuckles, fingers, and folds, 
which correspond to those regularlv used by 
Pstax and 01 to5.^ 

A date between '20 and 510 B.C rather than 


t Mitf isr meaner, for lrature>, A J. f, XXXVUJ, 
1 -a p •»*( tigs. 4 7 ; lor kntidcle*of Jour finurr* drawnmerc- 
■rin««!»r n-ith thumb d.mgs.Je, J. J A. XXXVII 1 ,19.14, 
7 : u ’ 53 . bg M J ’ V, XI.V. r.41, p. y‘ij, lia. 

held in fan formation. A. J. A. 

Yl 1 ’ ' ; 1 P- ^ 4 ^. fe* i, p- %*u 4, fj, J , A A- 

- II.,-, V'S tlc> - lo * *'• C - f Madrid, tasc. I,pi.44. 

:j -‘V*: >j>,ur nt tirj ii'Kffif t iv.fi 11, p. 302 : for 

h ;7 P!!r -' J - f xxxviii. 1934, P . 551. %. 7, 

■ s Il hi ‘ 2 ^' : 1,lT arrangement of mandt* £ , R- II, 

\f, (r t [ K ' Hall, Jikrwis* I atrf tn ihr 
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m the last decade of the sixth' ST ° N Es 

fi„'"t Ca L Cd r- And *•*MplaiS'!h r> ' 
hnial. Which is not of tlu- LI 1 , ,0 ™)«f ,£ 

mette design, which we ™ 1 “‘ c ““ W 

gravestones tn Attica and lonh i.V,i2 , J renl for 

tLe Ur The ( ' T 85 fl ' ) ’ hul 'he earferf ttl 
: P e ‘ 1 he palmette itself ^ u ' w 

tianal between the Antiphant^n {the \° tranii ' 

“ elai <fiP- 88,10+); forL" k “t^aid ST 
compact than in the former, and outl no c™n 
oo. be ,nsenbed in the segment o, ,“ S 


\\ c have, therefore, in the last quarter of the 
sixth century shafts with figures worked in relief 
or incised, or merely painted. But in one impor¬ 
tant particular they are uniform. Whenever the 
finial is preserved, it is of the palmette type and 
is carved in one piece with the shaft, not sepa¬ 
rately as in the earlier capital-sphinx finials/ 
It is reasonable, therefore, to suppose that the 
stelai of this period that have lost their tops had 
palmette finials in one piece with the shaft and 
that we may reconstruct, for instance, the stelai 
of Aristion and Lvscas with such finials. 

Another possibility, however, has been envis¬ 
aged by some archaeologists, namely that these 
stclai had no finials at all and that their shahs 


“Mr. Beazley, -whom J consulted, wren r me on June ‘s 
1943; N I am quite of your opinion about the dating of tlic IJfl 
ciscj ftek in the Louttc." . i 

,T Some fifth-cMitury slabs, on the other hand* were 
in a separate piece from their palmette finials, for c 
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1 O the ton:"* for the existence of 
*cre h ° lV »Tai archaic stele has been accepted 
+uch a tW* ‘ , r Noatk i n l‘>(>7 found afrag- 

fV . cr since lr - n (he The mi sink lean wall (fig. 
mmt of a « f n0| fractured but horizontal 
59 jw,ihtNt p t conclusion was of course 

time when the current type of Attic 
natural at , u ave been that with a pal- 

“L’id wmked in onc piece with the shaft. 
v' 1 *- however when we know that the palmette 
filc^liwerelntroduccd at a later date, and that at 
the time of Nnack's fragment Attic * tel1 ' '” rc 
reffularlv surmounted by a capital and a sphinx. 
S n.turallv wonders whether this fragment 
could mat also have had such -ow-ng features. 
a, a matter of fact, according to H. - A ' niu - 
the top face has anathyrosis and < 5 ' was P rCS ““' 
ablv prepared for an additional mcmbcr N ; 
nek, is true, does not mention a^wcllwle^ 
the fastening of this member- c , 

at this point? Or was there a 

tooled awav when the slab" ^ P u , . lime- 

mistoklean wall, as was the case with the lime 

the marble stelai itwit j^ 1 ' Heflin (BllUncl, 

Schclc, Mnuruirh. P- * Pj *}>£,’“STrrUn h*r- 
thr grirchmhe» T «£. 2 o). the only 

kamdrrtt, K 21 , pi- 3*>) r UTO T.i. worked pdnictte. m*5 
*urth-«m«rv example wnh 3*P* t , ltv and r.xpU'ned *«' 
be dated m the third lU*rt« "I the ^ntms 
a Uarwitoniil (ef« P« 9* * 

”W«txingtr m * 44 ‘ u ,. 

*“No«t k. Aik. Mitt. Xixa I > 7 , PJ col J U1 . 

“Pauly-Wiwowa, K. /- m *■ 
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stone slab from the Kenwicikus n ? N, ' s 
1,1 0tl 5. ci,n ^-examine t ' (•„ 

Kjj* » «*** » a definiir « 4" 

i 9 1 ij’ however, il sniofiie ill \» l,x ^uht 
L’liaie Attic stelai only a single sm- t ar 

rent type had survived. * ,ctpctlfIw n of ;1 lu , 

or the second example which h 
thought to belong to this rvn „ been 

Boston (figs. 56 audj)- . is nn /. **** m 

;«■ evcn *»« *«*pi ii.«AiticJlfi'S 

Onlv a small fragment of the top is pr i mH 
.h/i ;'“k 3r . C ? " ,cndin * ba ^from iI k f J 

( , a hll . f , 5 \ m T v ? ryi “K w ««> 

irotn a bit over l-S to less than ! cm."; and the 
edge of the top surface is “more carefully 
smoothed for a distance of abfiur 2 cm, from the 
face of the stele. So this stele could well have 
been surmounted by an upper member, to which 
it would have been attached by a dowel or tenon 
in the middle of the stone, like the contemporary 
examples we have examined. 

It would seem to be doubtful, therefore, that a 
form of grave stele with no fininl ever existed 
--even at a time previous to the fourth i|uarrt r of 


Thar tenant instead of dowels were occasion ally used tn 
ctmnret slab and fiiual in murble as well ai Itme^fiwie *rch;i 
i** ^glided e, by an archaic example frig. jS and jb iSJ 
and the filth-rrmurv one In Berlin (Blumel, o/. rih K 2). V- 
2 4 f-t pi. jo; from KaryMus Euboea; time oi tin* Parthenon 
Jric/.c}* 

;s Tht dewripttan is Mr. t.asfcc) 1 *, in a htter answering 
my queried He kindly informed me t hat he igirff) ' l thnt w 
cannot be sure whether the Huston Ittle belong* to \On&- 
moors] type A [the one Without a finimtj or not/" 






« PFORK concluding lei us glance at what 
R I .,„.nrd to the Attic stele after our period 
S have confined our study to the sixth century. 
^for arbitrary reasons but because th.scen.ury 
svell-defincd period in the history of the 
Atfic stele. At the end of it, lor about fifty years, 
carvine of gravestones seems to have practi¬ 
cally ceased in Attica.' No examples, or practi¬ 
cally none, have been found there and none are 
represented on contemporary vases. 

It was a time of course of epoch-making c\ ents. 
The fall of the Peisistratids in 510, the reforms of 
Kleisthcncs and the establishment of a democra¬ 
cy in 507, the long-drawn-out Persian wars with 
their wide-spread destruction, all left their in¬ 
delible mark. Even though the specific reason 
generally advanced for the lack of Attic tomb¬ 
stones during this period- an anti-luxury de¬ 
cree restricting the building of extravagant 
tombs—perhaps does not apply to this time 
(cf. p. 91), conditions were certainly not favor¬ 
able for the setting up of expensive private mr- 

’Cl, Uiepolder, Pw xttijihrn (wtahreitrfi dtt 5- Jokj- 

hundern. p. 7, ami the reference* there cited : afcti kiiro. An 
Attic Ctmrttry. P- 22- Dirpolder point* out that the unorma 
mented, inscribed stones asagned by kt.hlcT Aik. Mitt A, 
iflHv pp. J59 ff.) to 4 f K>-44U B. C. must he later. 

’The ca.JjeM white lekvthoi on which tall (fnivrvtones are 
depicted apparently belong to the middle ot the firth century. 
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monah.* The recent excavation* at O S 
shown that the erection of even uJd? * h, “ h «ve 
stelai on graves was by no meansT'"- 
Greek custom. 4 Indeed few sixth cen,. '' r " Vcrsj| 
stones have been found in Grm-e n ,r > Brave, 
jo Attica. The 

been content with a marker of perish h have 
rial, such as wood or stuccoed sun-dricdVr'T* 
The use of ornamented marble stela dun u .l, 
sixth century even in Athens seems to havcV' n 
limited to aristocrats and wealthy individuals 
who mostly had their own private burial plots. : 


/There area few public memorials of coune, for instance, 
/o L 1 . ?. * va !* ,mac hos, erected preMimably in 480 H. C. 

( Kaulntschek. A. J A. XLIV, 1940, pp. 53 ff.) and the mon¬ 
ument tor those who fell at Tanagra 458-457 B. C. (/. G. I s , 
nos. 931 - 2 ); but they arc not numerous (d. /. G. P, nos! 
92, ft and Pausanias I, 29). The theory that might hr ad¬ 
vanced that there were bronze memorials since bronze had by 
that rime become popular, could only apply to statues; at least 
no bronze stelai arc known. 

4 D. M. Robinson. Exeat attorn at Olynthus. XI, pp. VIII 
ft; 135 H- 


P? c expects some marker on a Greek grave. “In the time 
ot Aristotle at least one of the tests of citizenship for archons 
was to have >}pu» (tombs) and to give location and wit- 
nerves tor the fact (Ath. PoL 55.3). Since the word ipiov, 
while familiar in Homer, seems, except in connection with 
this law, to have dropped out of current Attic long before the 
time of Aristotle, the law itself may well have been a fairly 
early one. I* or obsolete words in ‘laws of Solon* see Lysias X. 
*6 Hr (M. J. Milne). 

la On Greek “burial areas'' instead of cemeteries in our sense 
of the word cf. Nock, Classical Weekly XXXVII, Novem- 
* 5 i 1943 . P- 65: "The monumental quality of the Certmi 


ABOUT 500-450 B.c. > 2 ‘ 

. ..id half of the fifth century, 
Then, i B . l *!f s became prosperous again, stone 
when Athc "*„ ts reappear in Attica* and have 
,„nib irioininicnt II J subsequent history, until 

it «l k "Tdccr« of Demctrio. of I'hUeron 
final end to fim art. 
(5l7-5f „L undecorated stone pillars and 

Henceforth °" l > f l)U nd i n Attica, 

other similar m “ rkers r bl wc mU st still con* 

. °r tsszszEtfs .fin >-* n>fi--: 

when marble gravenone. ate scarce m Att.es 

oerial Athens in the filth < - ,ntur T"" a „ 

primney which was it* l *' cr ’JuT-Oath of Plataea" pledci'»B 
-It might be thought that the ”«" w rebuiW **,«.!• 

the Greek allies. among °. th " A tf ns moor in Studies it, the 
aries destroyed by the Per>» - uoU y to evplain the lack 
History of Culture, p. 214 •• h|f Q j t he fifth century : 

of Attic grave strlai during AtAthens would 
for this cessation of public bvu J B ^ "The argument*, 

of course affect private monum« ^ ^ uf weig htv ones, 
however, against the genui ' Etudes tpiir*P hl 1 u “ r ‘ 

a* has been pointed out by I- * J*" ' vVhatever we may 

philolotiiuts, pp. 3®7 **• • . .. . t | ut the Athenian Isok 

think of the other stipulations. p~, rtr tikos (over which he 
rates in hi* meticulously prep a pleaded for Greek unity 

spent years of labor and m f^^^build the sanc.u- 

against Persia) .attributes ai ni "J^ Athen.ans or the united 
arie, to the lonmns, instead «>1 to tn Athenians. 

Greeks, proves that norEgress ,0 dbcu* 

54MS. * s&SBS”* 



]P -«KAIC attic gravestovi 

they seem to have been popular el i f ' 
have examples of the imf half o f t fe h h crt 
fur instance, from Thcs«ah DrM- 

tro.. t rete, Nisyr j, ^ me, The\ ... 
radrtion of the late-sixth-cemurv V t ./: h ' 
Jat is. they consist of tall, narrow slabs wh,!^' 
decorated with one or at most two fie U , e$ h a JJ 
are crowned with voiwe-and-palmenelnuh 
_ . . n^ 1 type He) 1 —now occaf tfiaik 
worked m a separate pi ecc from the shaft .ef. 
P- 1n. >/ j. The prevalent view ;s that they 
were the work of North Greek and I ■'man sculp, 
tors. But is it not possible that at least some of 
mem were made by Attic artists, whi> left Athens 


during a penod of uaetnploviuent and found 
work and perhaps even follower* n other tM;e*r 
The style of many of these stclai is not specifically 
un* Attic and that they are of local marble only in¬ 


dicates execution on the spot* 

At all events, such a theory might help to ex¬ 
plain the curious coincidence of the sudden ces¬ 
sation in Attica and the sudden appearance else- 


*T*tbe ii*t gisret by Busdsor in li>3* \n Binchor ind H«J>- 
inn Simlphtrrm iff ZrttrUm^elr s« Olympic p. A- 1 - 
riurplcv can nmr he added tor mcnacf» the «tf If at Rhrthntt- 
no* Cme < Bmtofv /. H, i, LV 1 I. 1957, p, 42. pL IV 
ry rrkzmtm mm Megan in New York < \l. M A 
VIII 1913, p, 174: Rkhitt, Stmtttmrr e*J n *' 

Blumd, drtk .fa*, *937. cal* ft- t ftg- 5 
*THe Alxcoor irtk < Athens* National Mutcu/n. 

** an r\c*pfiao : it i* trmmrd by pilaster* 00 re*‘* 1 

mouldad abacus: it? ftnsal b thia a wrrunner of the pcdim^ 

tat our ot ctaskal times* 


.nnl T 500-45^* B-C. 

VLnument ,h.. h.d . long ,r, ‘ 

„ a nipl« h»w ^ i hev have generally been com 
.dr of Attua. a«J ,n ; k a Nan an sculpt or. 
sidered Attic That ■» h $td( m Boeotia m 
AUenor who »* (SU rclv no reason for at 

^ Mr l^MteUi "fthe first halt of the fifth cen- 
tribwtmg all stelaiot t Ionian*. s 

"’^^MwETtoWawd his grear building 

nrely new type HcKdorlh -« ^ 

longer a tall sha.t bu. * bro"* ,c- 

crowned by a small pedimen - , _ on 

commodate several figure?, r ' , ^ an •} 

aentinttn.. The quiet « ««<** * j” 
fourth century—of a hu*b 

- . -» v- 4 fetm, wo the 

‘A tew steto Have th* ^ 4te cl t*r m- 

*nlr ot I*.r relift initcatP* * Vhtr.v Str '•-»< Mb* 

«*k* iW■ "3*nj7^£ Urt*.t.» pL JM 
^um, (m. 1959: Bulk- "*. • vomer. Itora AtW* 

i9C*v «J-• 4*> ^ 1 ’ ' . Jit. G'. I. 

Athrn. N»tiaoal Mia****-- : n t“e Mv- 

» p> XII! mi »-IT’fr* w*«. VIII. i«S. P "5 

•eum « Aepna; SutnrMiCW • ■ b&vrtrrtr. » tl>e™ “» lCf - 
1. Pl. XVII. a I• Ob «* Z^M***. t-k* « 

vriptiM that M > Uter ttpe it ««=! 

WWtpret «h«r- " W 4 *puk^ 

Srst to assume tb*T thO * xre ' 00 v 
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by to hn wife, of a daughter clai^ . L ' * 
her father, of a woman holding » 

beren of the rays of the 
emouon, I hey arc in marked t oSE lt V ur 
sturdy youths of the archa.c stela, who * ^ 
sonal, detached attitude* give rw hi ' pcr * 
Ttus evolution accords with the trend If 
towards natural,sm m form a»d 


CONCLUSION 



rr^l t IS brings us to the end of our story. Let us 
1 sum «P «»«r findings. We have examined the 
tint Art o' gravestones of the archaic period and 
i, ,vr iried to trace their origin and development. 



Fir- *s 


We have been able to divide them chronologi 
calk into four groups, each covering about « 
quarter of a centur y. Among them we have m ml 
great masterpieces and no second-rate work. 








CONCLUSION lW 

rr apparently made '•fE&Jj''" 
:X-». »" l,h v Ve J rcc^,eT?n bullpL on 

'gl££^' um «* A,l ’" ,ia " * n * , ” ,, *' fc 







Instead ol the rny,l» 
been envisaged {cf. hg. 25), we nJV 

“w£i-r. i- *<• XX H-. utr VvpJ'u.^ 

SSW^Wf-^- * -«* - » ■- 

mir type lit. 
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sound evidence for only tw , (R Al S 

530 B r C?’ 1 a, 

bSU B ; c -)t with a capital ,.irv.. u, ^io 

piece from the shaft and surmountiu >cpa '«* 
snd a later one, txnc II - a *phiru 

about 535 to 500 B.C? with (prcvj,c,u fr .nl 
Ijnial c-arve,I i„ , hc J no ^ 

The e ar | lcr 1>pc had a , flm p “J *- *,!, 

% type la, b), evidently derived S p *' 
then, apparently through Ionian f ®P'i 

blc-volutc capital I tig" 2/,, tyoe rp'‘ d "" 
nl y the Shaft is solhick that f'rcSSST, 
Pillar; but this is not a chronological criterion 
df h Mh| CC ° n ? t>P /’‘ dcr,vcd fro »i fonia, had fint a 

y,Z t l ^ UtC S l *• tVpc 1 '*>- * single 

o'ute design (fig 27, type fib). It is simpler 

th.m the first, both in size and decoration. An ex¬ 
planation of this change from an elaborate to a 
i o est form is perhaps to be found in a decree 
•luotcd by Cicero U).- Legibus 11.26.64), which 
jna\ be connected with I’eisistratos instead of, as 
heretofore, with Klcisthcnes. The dearth of At- 
tic stclai in the first half of the fifth century and 
the sudden appearance of the Artie formdie* 
"herc continental Greece (fig. 27, type lie) 
can be explained on other grounds. 

Incidentally the color traces on several grave* 
atones in the Metropolitan Museum have enabled 


'Thaif tKr rr^pccTivc widths and thickness arr no indi<» 
turn of < limnology, *• hn» l»rrn thought, for iiutuncr, by Hu 
Chron'tlogja, p. iqi, f., is shown by our list on |>. I <4 ff- 
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V uimc reconstruction, which amplify 
.., to make s< « y Greek painting. 

' "rtSSSa archaic Attic gravestones 
The dcvclopmcn attitude of mind. 1 he 

i, indicative of he ( had oncc developed 

‘rlvGrcckartists,alteri . . f or a 

TX bte detail And 

considerable *£ the ncW type evolved 

when a fresh start ws , ual , nann er. As 

in the same consist the theme remained 

3 "TE wwllcvcloped and transformed by 
constant but was a Y , . o t ^ at histori- 

infinitc variations. _ . j n the evolution 

cal happenings wcre aristocratic Eupatrids, 
of the gravestones. Thc an toc at.c 

Pcisistratos with his xth ermury Athens, the 
pohtan character of sixth cen ) p sian 
birth of the Athenmo democracy th ^ 

wars and their aftermath, all p J 
story. 




DIMENSIONS OF STFLAl 

N. 8 . A tbiuhlr mrAturrriirnf imiir itri ihr iBprr irntn bottom to top, both In wiHih <nd 
ktirta. (Nrrbutljr whm ihr Uric it not pteaerretj fo itt lull hrifihl thr mrutum thr 
1 1 » prapoHMMHlr mall. n. if. not given j» the puttlin 11,111. ti p ,« >r rvr( |, n ,. 
■r within ihr (out rtiritinnt it not nrctuaril) efcmaolngical. 
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